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Omepa KaK CHHTETHYECKHH JKaHp

3acenanue BeneT
Cycunko Upuna [lerpoBHA

11.00-11.25 Tpy6oukun Jmutpuii BaagumupoBuu,
npodeccop, 3aBelyIOIUH CEeKTOPOM KJIAaCCHUYECKOro MCKyCCTBa 3amaja,

Monday
November 11, 2019

VENUE:
Gnessins Russian Academy
of Music
SMALL HALL
10:00
g Registration of participants
10:30
‘ Opening
of the conference

IANININININ,

11:00
PLENARY SESSION
Opera as a Synthetic Genre

Chair:
Irina Susidko

['ocynapcTBEeHHBIN HHCTUTYT UCKYyCCTBO3HaHUsA, MockBa, Poccus

Dmitriy Trubochkin, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of the Western Classical Art Department, State Institute for Art
Studies, Moscow, Russia

Tearp, My3bIka, KaTapcuC. Kilaccuyeckas cucrema koopaunar | Theatre, Music, Catharsis:

Classical System of Coordinates
11.25-11.50

Kadenapa KHHOBEACHHUS,

Peiizen Oabra KupuiioBHa, JOKTOp HCKYCCTBOBEIEHHs, Mpodeccop,
Bceepocculickuii  rocy1apCTBEHHBIA  HHCTUTYT

kuHemaTtorpadun um. C.A. I'epacumoBa, Mocksa, Poccus

Olga Reisen, Dr. Habil. (Doctor of Art Studies), Full Professor, Film
Studies Department, Gerasimov Institute of Cinematography, Moscow,

Russia

Onepa u kuHO | Opera and Cinema

11.50-12.15 Jlo6onanoB Auexkcanap IlaBiaoBu4, JOKTOp (HUIOIOTHYSCKUX HAYK,
npodeccop, aekaH, DakynbTeT UCKYCCTB, MOCKOBCKHI TOCYIapCTBEHHBIH

yHuBepcutet umeHu M.B. JlomonocoBa, Mocksa, Poccus

Alexander Lobodanov, Dr. Habil. (Doctor of Philology), Full Professor,
Dean, Faculty of Arts, Lomonosov Moscow State University, Moscow,

Russia

K Bompocy 0 3apokaeHHN KJIMIIOBOTO MBIIICHUS B oriepHOU pexwuccype | On the Issue for

the Clip Thinking Origin in Opera Directing

JOKTOp HCKYCCTBOBCIACHUA,



12:15-12:45
Kode-may3za § Coffee-break

12:45
I[TAEHAPHOE 3ACEJAHUE
(mpomonzkeHUe)

PLENARY SESSION
(continuation)

12.45-13.10 IIs1aeB Muxaua EBreHbeBu4, JTOKTOp HMCKYCCTBOBEIEHUs, mpodeccop,
kKadenpa KyJabTypOJOTHUU, MY3bIKOBEJEHHUS U MY3bIKaJIbLHOTO 00pa30BaHUs,
IIepMckuil rocy 1apCTBEHHBIM I'yMAHUTAPHO-TIEAATOTHYECKUN YHUBEPCUTET,
ITepmsb, Poccus
Mikhail Pylaev, Dr. Habil. (Doctor of Art Studies), Full Professor, Cultural
Studies, Musicology and Music Education Department, State Humanitarian-
Pedagogical University, Perm, Russia

Kapn Jlanbxay3 o pyccKoOil KIIaCCHYECKOM ONepe B KOHTEKCTE MY3bIKAJIBHOTO HCKYCCTBA
XIX Beka | Carl Dahlhaus on the Russian Classic Opera in the Context of the Nineteenth-
Century Music

13.10-13.35 Jlyukep IlaBea BajaepbeBu4, [OKTOp HCKYCCTBOBEJCHHS, JOICHT,
Kadenpa My3bIKQIbHOW >KypHaJUCTHKH, Poccuiickasg akajgemMusi HMEHU
I'necunnix, Mocksa, Poccus
Pavel Lutsker, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Music Journalism Department, Gnessins Russian Academy of Music,
Moscow, Russia

[Tostuka muOpeTTO MTadbsHCKOM Komuueckoi ormepsl XVIII Beka: mocraHoBka mpoOIeMsl |
Poetics of Libretto in the Eighteenth-Century Italian Comic Opera: Formulation of a
Problem

13:35-14:30

Oben £ Lunch
14:30
I[IAEHAPHOE 3ACEIAHUE PLENARY SESSION
(mpomoakeHMe) (continuation)
BacenaHue BemeT Chair:
Haperpaackaga TaTesaHa Tatiana Tzaregradskaya
BaagumupoBHa

14.30-14.55 Maperpaackas Tarbsina BiaguMmupoBHA, TOKTOp HCKYCCTBOBEICHUS,
HpO(i)GCCOp, HaYaJIbHUK OTACTIa MCKAYHAPOAHBIX CBA3EU U TBOPYCCKHX
IIPOCKTOB, Ka(bez[pa AHAJIUTHYECKOI'O MY3bIKO3HAaHUA, Poccuiickas
akagemus uMeHu ['HecuHbIx, MockBa, Poccus
Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Full
Professor, Head of Department of International Relations and Creative
Projects, Analytical Musicology Department, Gnessins Russian Academy of
Music, Moscow, Russia

«[To3aauii MoepHU3M» U orepa koHIa XX — Havana XXI| Beka: HEeKOTOpbIe HAOIIOICHU |
‘Late modernism’ and Opera at the Turn of the 21° Century: Some Observations
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14.55-15.20

Joxannunu, lOpmii, PhD, crapmmit nHay4Hbelii corpynuuk, WHCTHTYT
MY3BIKOBEJICHUS U MCCIEIOBAHUN HCHOJHUTEIBLCKOTO UCKYyCCTBA, BeHCKui
YHUBEPCUTET MY3BIKH U U300pa3UTEIHLHOTO UCKYCCTBa, Bena, ABcTpust

Juri Giannini, PhD, Senior Researcher, Department of Musicology and
Performance Studies, University of Music and Performing Arts Vienna
(Institut fiir Musikwissenschaft und Interpretationsforschung, Universitét
fiir Musik und Darstellende Kunst Wien), Austria, Vienna

Onepublii(-pie) nepeBo(bl): JOKYMEHTHPYS KOH(DIUKTBI «My3bIKAIBbHBIX KyJIbTyp» | Opera
Translation(s) Documenting Conflicts of ‘Musical Cultures’

15.20-15.45

TomoB, Kupua, PhD, mpodeccop, kadbeapa ucropuu, Kamupopuuiickuii
yHuBepcuret, Pusepcaiin, CIIIA

Kiril Tomoff, PhD, Professor of History, Department of History, University
of California, Riverside, USA

CoBerckasg omepa W HMIEpCKas KyJbTypa: IUIAHUPOBAaHWUE W PELEINUHs OIEpbl U3
pecnyonuk, 1945-1948 | Soviet Opera and Imperial Culture: Programming and Reception of
Opera from the Republics, 1945-1948

16:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLUA I 2ND SECTION
HamnoHaAbHBIE ONEPHBIE National Operas:
IIIKOABI: CBO€ H YyIKoe Own and Alien Idiom
MECTO ITPOBE/IEHU VENUE:
PAM nmeHu 'HecHHBIX Gnessins Russian Academy of Music
MAABIU 3AA SMALL HALL
BacenaHue BeIeT Chair:
[Haperpaackaa TaTesHa Tatiana Tzaregradskaya

16.00-16.25

BaagumupoBHa

Maiiep-bo6etrko, Canbsi, Dr. sc., kadeapa ucTopun XOpBaTCKOW MY3BIKH,
NHCcTUTYT WUMCTOpUM XOpPBAaTCKOM JIMTEPATYpbl, Tearpa MW MY3bIKH,
XopBarckas akaJieMHsl HayK U UCKYCCTB, 3arped, XopBaTus

Sanja Majer-Bobetko, PhD, Department for History of Croatian Music,
Institute for History of Croatian Literature, Theatre and Music, Croatian
Academy of Sciences and Arts, Zagreb, Croatia

CurerBapckasi OMTBa Kak MMITYJIbC [T XxopBaTckoi omnephl | The Siege of Szigetvar as an
Inspiration for Croatian Opera

16.25-16.50

IIsuibHeBa Jlaga JleoHMmOBHA, JOKTOp MCKYCCTBOBEICHHS, JOIIECHT,
Kadeapa TEOpUU MY3BIKH, HoBocubupckas rocyJapCTBeHHas
koHcepBatopus uM. M.W. I'munku, HoBocubupck, Poccus

Lada Pylneva, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music Theory Department, M. I. Glinka Novosibirsk State Conservatory,
Novosibirsk, Russia

[Tomxoapl K jKaHpy ONEphl B TBOPYECTBE KOMIO3UTOPOB bypsitum, TwiBel U SkyTuu |
Approaches to the Genre of Opera in the Works of Composers of Buryatia, Tyva and

Yakutia



16.50-17.15 TIIpaBanr, ®blanrnaga Opran, maructp, acnupant, llkoma My3bIky,
banropckuii yausepcuret, banrop, ¥Yansc, BenukoOpuranus
Fueanglada Organ Prawang, Master of Arts, Postgraduate Student,
School of Music, Bangor University, Wales, UK

[TpoGnembr ucronueHust B Taiickoit omepe XX Beka | The Challenges of Thai Opera in
Performance in the Twentieth Century

CEKLUA X (1) 10™ SECTION (1)
OTeuyecTBEeHHasa omnepa: Russian Opera: Dialogues and
AHAAOTH H IIepecedYeHHsAa Intersections

17.15-17.40 Iymuaun JIMuTpuii AHATOJBEBHY, KAHIUIAT HCKYCCTBOBEICHUS,
3aMeCTUTENh JUpEeKTopa Mo HayyHoW pabote, Poccuiickuii MHCTUTYT
ucropuu uckyccts, Caukr-Ilerepoypr, Poccus
Dmitry Shumilin, PhD, Deputy Director, Russian Institute of Arts History,
Saint Petersburg, Russia

doprenuaHHble BapualMd U (PaHTa3MM Ha ONEPHBIE TEMbl B METEPOYPrCKUX KOHIEPTAX
1830-x rogos | Piano Variations and Fantasies Based on Opera Themes at St. Petersburg's
Concerts in the 1830s

17.40-18.05 bparunckas Haranus AJieKcaHAPOBHA, KaHIAUAAT HCKYCCTBOBEICHUS,
3aBeqyromas  kKadeapod  ucropur  3apyOexHod  My3biku, CaHKT-
[TerepOyprckasi rocyaapcTBeHHas koHcepBaTopus umenu H. A. Pumckoro-
Kopcakosa, Cankt-IleTepOypr, Poccust
Natalia Braginskaya, PhD, Head of Foreign Music History Department,

Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

«[Tynpumnennay Ileprosne3u-CTpaBHHCKOTO: «OaleT ¢ MEHUEM» WIIH «Oomepa ¢ TaHammn»? |
Pulcinella by Pergolesi-Stravinsky: ‘Ballet with Singing’ or ‘Opera with Dancing’?

[ToHeJEALHUK Monday
11 HOsIO6Pa 2019 . November 11, 2019

15:45
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKIINM4 VIII 8™ SECTION
IleBew B onepe: BONPOCHI Singer in Opera: Issues of
HCIIOAHHTEABCKOH Performance Interpretation
HHTEepIpeTalHH
PAM umenu 'HeCHUHBIX Gnessins Russian Academy of Music
AYOUTOPUSA 26 LECTURE HALL 26
3acemaHue BeaeT Chair:
AruH Muxaua CypeHOBUY Mikhail Agin

16.00-16.25 Arun Muxaua CypeHOBHMY, KaHIUAAT T[EJATOTHYECKUX  HayK,
3aBenyromuin kadeapor compHoro meHus Ne 1, Poccuiickas akamemus
nMmeHu ['Hecunbix, MockBa, Poccus
Mikhail Agin, PhD in Pedagogic, Head of the Solo Singing Department
No 1, Gnessins Russian Academy of Music, Moscow, Russia

[TpoGsieMBbI TOATOTOBKK COBPEMEHHOTO OTIEPHOTO TieBIIa: 1enu U 3aaa4 | Issues of Training
a Modern Opera Singer: Goals and Objectives

4



16.25-16.50 TloasikoBa Haramus HBaHOBHA, KaHIWIAT  HCKYCCTBOBEICHUS,
nmpenoaasarenb, Jlerckas wysblkanbHas mkosa uM. B.B. Angpeesa,
CTapliui mpernojaaBaresb, Kadeapa akaaeMuyeckoro neHus, MHcTuTyT
COBpPEMEHHOTI0 HCKyccTBa, MockBa, Poccus
Natalia Polyakova, PhD, Singing Teacher, Moscow Children's Music
School named after V. V. Andreev, Senior Lecturer, Academic Singing
Department, Institute of Contemporary Art, Moscow, Russia

O moaroroBke meBla K paboTe B OMEPHOM TeaTpe B YCIOBHUSAX PehOPMBI MY3BIKAILHOTO
obOpazoBanus | On the Training of the Singer for Work in the Opera House in the Context of
Music Education Reform

16.50-17.15 IllepcroB Banepuii HukomaeBu4, npodeccop, kadenpa akaaeMUIecKoOro
MEHUsI, YpallbcKasg TOCylapCTBEHHass KoHcepBaTopus umeHn ML.IL
Mycoprckoro, Ekarepunoypr, Poccus
Valerij Sherstov, Full Professor, Solo Singing Department, Ural State
Mussorgsky Conservatoire, Yekaterinburg, Russia

Tpu TBOpueckux B3nera ExarepuuHOyprckoro Tearpa onepsl u 6anera 3a nociaeanue S50 ner |
Three Highest Achievements of the Ekaterinburg Opera House for the Last Fifty Years

17.15-17.40 Amnapeiiko  EBrenuss  OJeroBHa, KaHIWJIaT  HCKYCCTBOBEJICHUS,
MPENoOAABATENb, OTAEI XOPOBOTO AUPHUKUPOBAHUA, My3bIKaJIbHOE YUUIIUILIE
uMmeHn ['HecuHbix, Poccuiickas akanemuss My3bIKH MMEHU [ HECHHBIX,
MockBa, Poccus
Evgenia Andreiko, PhD, Teacher, Department of Choral Conducting,
Musical College named after the Gnessins, Gnessins Russian Academy of
Music, Moscow, Russia

Bokansabie ¢opmbl B oniepe M.JI. TapusepaueBa «I'pad Kammoctpo» | Vocal Forms in
M.L. Tariverdiev's Opera Cagliostro The Count

17.40-18.05 KuceneB Anaronuii HwukosaeBu4, KaHIUAAT HCKYCCTBOBEICHUS,
npocdeccop, Cankr-IlerepOyprckas rocygapcTBeHHas KOHCEPBATOPHUS HM.
H.A. Pumckoro-Kopcakora, Cankt-IlerepOypr, Poccus
Anatolij Kiselev, PhD, Full Professor, chamber singing Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

MeauIMHCKHE acleKThl MOATOTOBKK rojoca omepuoro mesma | Medical Aspects for
Training the Opera Singer’s Voice

18.05-18.30 Ocunenko Exarepumna BiagumMupoBHA, KaHIUAAT MEIAMIIMHCKHX HayK,
JOLICHT, PYKOBOOUTCIIb HaY4YHO-KIIMHUYCCKOI'O oTAaciia (1)OHI/IanI/II/I,
HayuHo-knuHuveckuit 1eHtp otopuHosiapunrojgorun DPMBA Poccuu,
MPE3UJICHT acconuanuu GoHuaTpoB U ¢GoHomenoB Poccum, reHepanbHbBIN
cekperapb EBpomnetickoii akanemun ponuarpuu, MockBa, Poccust
Ekaterina Osipenko, PhD in Medicine, Associate Professor, Head of the
Scientific-Clinical Department for Phoniatrics, Scientific-Clinical Center for
Otorhinolaryngology of Federal Biomedical Agency in Russia, President of
the Russian Association by Phoniatrs and Fonopeds, General Secretary of
the European Academy of Phoniatrics, Moscow, Russia

AxTyanbHble TPOOJIEMBl COBPEMEHHOM BoOKajdbHOW Meromosnoruu | Current Issues of
Contemporary Vocal Methodology
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BTOpHHK Tuesday
November 12, 2019

10:00

YTPEHHEE 3ACEIAHUE MORNING SESSION

CEKIHUA I (1) 1ST SECTION (1)
CrapHHHasa omepa: }KaHpBbI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT Genres, Style, Cultural Context
MECTO ITPOBEIEHUWA: VENUE:
PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
MAABIM 3AA SMALL HALL
3acenanuve Benet Chair:
Ayukep I[TaBea BaareppeBudu Pavel Lutzker

10.00-10.25

Orea Pymc, Cycana, PhD, mpodeccop, MccnenoBarenbckas rpymmna —
Esmuc: 2017 SGR 788, Karanonckas Beicmias mikojia My3bikd, bapcenona,
Hcnanus

Susana Egea Ruiz, PhD, Professor, Research Group — Esmuc: 2017 SGR
788, Escola Superior de Musica de Catalunya, Barcelona, Spain

[Mapagurma Dame di Ferrara: or Il Concerto delle Donne mo coBpeMEHHOH TEBHUIBI U
’KEHCKOr0 TepcoHaka Ha omepHoii cuene | The Paradigm of the Dame di Ferrara: from Il
Concerto delle Donne to the Contemporary Woman Singer and Female Character on the

Operatic Stage
10.25-10.50

HruarbeBa Hanexnaa CepreeBHa, KaHIUJaT HCKYCCTBOBEICHHS,
OTBETCTBEHHBIN PECOAKTOp caﬁTa, MocxkoBcKas TroCyaapCTBCHHAA
koHcepBaropus uM. 11.1. Hankosckoro, Mocksa, Poccus

Nadezhda Ignatieva, PhD, Executive Website Editor, Moscow State
Tchaikovsky Conservatory, Moscow, Russia

Bnusiaue tparukomenunu «Bepubiii mactyx» Jx.b. I'Bapunu Ha panuioro omepy | The
Influence of the Tragicomedy Pastor fido by G.B. Guarini on the Early Opera

10.50-11.15

HcxakoBa Caumpa 3aypoBHa, KaHAWAaT MCKYCCTBOBEICHMS, JIOLICHT,
Kadeapa KOMIO3UIUU, Y PUMCKUN TOCYJApPCTBEHHBIM MHCTHUTYT HCKYCCTB
uM. 3arupa Ucmarunosa, ¥Yda, Poccus

Saida Iskhakova, PhD, Associated Professor, Department of Composition,
Ufa State Institute of Arts named after Z. Ismaguilov, Ufa, Russia

Co3manme dramma per musica kak TOIBITKa JJIUTapu3anuu uckyccrBa | Dramma per
Musica as an Impetus for Art Gentrification

11.15-11.40

HaconoB Poman AjlekcaHApPOBHY, KaHJIUJIAT UCKYCCTBOBEICHHUS, IOLICHT,
kadenpa ucropun 3apyOekHOW My3bIKM, MOCKOBCKasi TOCYJIapCTBEHHAas
koHcepBatopus uM. 11.1. HaitkoBckoro, Mocksa, Poccus

Roman Nassonov, PhD, Associate Professor, Foreign Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Omnepa Ilépcenna «/lumona u DHeit» kak monutuueckas amieropus | Purcell's Dido and
Aeneas as a Political Allegory



11.40-12.05 IIsLnaeBa Jlapuca IMuTpueBHA, TOKTOP MCKYCCTBOBEIEHUS, TIpodeccop,
Kadeapa KyJabTypOJIOTHUH, MY3bIKOBEJICHUSI U MY3bIKAJIBHOTO 00pa30BaHusl,
IIepMckui rocy 1apCTBEHHBIM I'yMAHUTAPHO-TIEAATOTMYECKUN YHUBEPCUTET,
IIepmsb, Poccus
Larisa Pylaeva, Dr. Habil. (Doctor of Art Studies), Professor, Cultural
Studies, Musicology and Music Education Department, State Humanitarian-
Pedagogical University, Perm, Russia

Danse chantée B criekTakisax (ppaniry3ckoro myssikaibHoro tearpa XVII — nausana XVIII
Beka | Danse chantée in the French Musical Theatre Performances (17" and Early 18"
Century)

12.05-12.30 Jlyunna Eaena HUropeBHa, KaHIuJaT HCKYCCTBOBEACHHs, Mpodeccop,
Kadenpa MCTOPUU MY3bIKHM, BOpOHEXKCKHUH TrocydapCTBEHHbBI WHCTHTYT
nckycctB, Boponex, Poccus
Elena Luchina, PhD, Professor, Music History Department, Voronezh
State Institute of Arts, VVoronezh, Russia

Omnepsl Aneccanipo CkapiaTTd B KOHTEKCTe Wjeil MeHstomierocs Bpemenu | Alessandro
Scarlatti Operas in the Context of the Ideas of a Changing Epoch

12.30-12.55 HuxudopoB Cepreii HwukonaeBu4, KaHAUIAT MCKYCCTBOBEICHUS,
npenogasarenb, Jlerckas MysbikainbHas mkoda «Jlag», [koma Ne 2101,
MockBa, Poccus
Sergey Nikiforov, PhD, Music Teacher, Children's Music School ‘Lad’,
School 2101, Moscow, Russia

JIro00BBb, BepHOCTh W MecThb B omepe «®DnaBuii beprapurt, koponb nanrodapaos» [. @.
Tenemana | The Love, the Fidelity, and the Revenge in Telemann's Opera Flavius
Bertaridus, Konig der Langobarden

12.55-13.20 3pioumna Kapuna UropeBHa, KaHIUIAT WCKYCCTBOBEACHUS, Y HUBEPCUTET
[Tapuc Jloapos, r. 3anpr0ypr, ABCTpHs
Karina Zybina, PhD, Paris Lodron University of Salzburg, Austria

[Tpuspak omepsl: «3auma» Mouapra Ha ciiere | The Phantom of the Opera: Mozart's Zaide
on Stage



Bropauk Tuesday
12 HOos16pa 2019 . November 12, 2019

10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIIUMA 11 3P SECTION
JdeKopamHOHHOE HCKYCCTBO H The Scenic Art and Set Design
cueHorpadusa
MECTO TTPOBEIEHUA: VENUE:
FocynapcTBEHHBIH HHCTUTYT State Institute for Art Studies
HCKYCCTBO3HAHUS
3EPKAABHBIN 3AA MIRROR HALL
3acenanuve Benet Chair:
TpyboukuH AMurpuit Dmitriy Trubochkin
BaagumupoBud

10.00-10.25 IIunkapeBa Maiis MHW3bsicjaBOBHA, KaHIWIAT HCKYCCTBOBEICHUS,
npodeccop, Kadeapa aHATUTUYECKOTO MY3bIKO3HaHHS, Poccuiickas
akajgeMusi My3bIku iMeHH [ 'Hecunbix, MockBa, Poccust
Maya Shinkareva, PhD, Professor, Analytical Musicology Department,
Gnessins Russian Academy of Music, Moscow, Russia

CuMBOJIU3M B ApXUTEKTYypE OMEPHOTO Tearpa: K BOIMPOCY O COLMOKYJIbTYPHOM CTaTyce
»amnpa omepsl | Symbolism in Opera House Architecture: On the Sociocultural Status of the
Opera Genre

10.25-10.50 JIssmmnckasi Maprapura AJiekceeBHA, aCIIMPAHT, CEKTOP KIACCHYECKOTO
ucKkycctBa 3amana, locygapCTBEHHBII HMHCTUTYT HMCKYCCTBO3HAHUA,
MockBa, Poccus
Margarita Lyalinskaya, Postgraduate Student, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

DBomonus GOpPMBI 3pUTEIBHOIO 3a1a B utanbsiuckoM teatpe XVI — navana XVII Beka | The
Evolution of Auditorium Shape in Italian Theatre of the 16" and the Early 17" Century

10.50-11.15 Yamuna Hapexna IOpbeBHa, KaHIUIAT HCKYCCTBOBEICHHUS, JOICHT;
IIKOJIa ~ WMCTOPHYECKHUX  HaykK, (akKyJdbTeT TyYMaHUTApHBIX  HayK,
HaunuonaneHbli  HMCCIEMOBATENbCKUN  YHUBEPCUTET «BpIcmias 1mikosa
SKOHOMHUKM», MockBa, Poccust
Nadezhda Chamina, PhD, Associated Professor, School of History,
Faculty of Humanities, National Research University Higher School of
Economics, Moscow, Russia

Tearpanbubiii gexkopatop Jlomenuko Kopcunu. Mexay Bononbeit u Cankr-IlerepOyprom |
The Stage Designer Domenico Corsini. Between Bologna and St. Petersburg



11.15-11.40 Terepuna Hanexna HMBaHOBHA, KaHAWIAT HCKYCCTBOBEICHHS, CEKTOP
UCTOPUM MY3BIKHM, CTaplIMii Hay4HbId COTPYIOHHUK, lOCynapCTBEHHBIN
WHCTUTYT UCKYCCTBO3HaHMs, MockBa, Poccust
Nadezhda Teterina, PhD, Senior Researcher, Music History Department,
State Institute for Art Studies, Moscow, Russia

«®Denemmay J[. Ob6epa Ha merepOyprckoi crene 1834-1838 romoB (o apXUBHBIM
crieHorpagudeckuM marepuanam) | Auber’s Fenella at the St. Petersburg Stage in 1834-
1838 (on Archival Scenographic Materials)

11.40-12.05 PoBenko Ejena BaagumMupoBHA, KaHIUIAT UCKYCCTBOBEICHHUS, JOIICHT,
Kadenpa HCTOpPUM 3apyOEKHON MY3BIKH, CTApIIMM Hay4HBIH COTPYJHUK,
Hay‘IHO-I/ICCJ'ICZLOBaTGJIBCKI/Iﬁ LOCHTP METOAO0JIOTUHN HCTOPHYCCKOTI'O
MY3bIKO3HaHUsA, MOCKOBCKasl TOCyJapCTBEHHAas KOHCEPBATOPUS HWMEHHU
I1. K. YaiikoBckoro», MockBa, Poccus
Elena Rovenko, PhD, Associate Professor, Foreign Music History
Department, Senior Researcher, Center of Methodological Studies in
Historical Musicology, Moscow State Tchaikovsky Conservatory, Moscow,
Russia

O BiusHuu Barnepa Ha (¢paHIly3ckoe HW300pa3sUTEeIbHOE HCKYCCTBO: KOHIICIIIHS
«BarHepuaHckoi xuponucu» Teomopa ae Buszesa u npumeps ee BoriomieHus | On Richard
Wagner’s Influence on French Visual Art: Théodore de Wyzewa’s Concept of ‘Wagnerian
Painting’ and the Examples of Its Implementation

12.05-12.30 Kopuaopp Anna CepreeBHa, JOKTOpP HCKYCCTBOBEICHHS, BeIyIIUN
Hay4HbI COTPYIHUK, cekTop nckycctBa HoBoro m Hoseitmero Bpemenu,
['ocynapcTBEeHHBIN HHCTUTYT UCKYyCCTBO3HaHUsA, MockBa, Poccus
Anna Korndorf, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
New and Contemporary Art Department, State Institute for Art Studies,
Moscow, Russia

Anb0OM JIPEBHEPYCCKHMX KOCTIOMOB st omepbl Exatepunbl |l MCTOUYHUKH M aBTOPEI
«HAIMOHAJBHOTO CTHJI» Ha mpuaBopHoii cuene | An Album of Old Russian Costumes for
the Opera by Catherine Il: Sources and Authors of the ‘National Style’ on the Court Stage

12.30-12.55 OsB3c JIwo6oBbr Co0JIOMOHOBHA, KaHIUJAT HCKYCCTBOBEACHHS, CTapPIIHMA
HAaY4YHbIM COTPYIAHHUK, CEKTOp Tearpa, POCCMUCKHN HWHCTUTYT HUCTOPUH
uckycctB, Cankt-IlerepOypr, Poccus
Liubov Oves, PhD, Senior Researcher, Theatre Department, Russian
Institute of Arts History, Saint Petersburg, Russia

Cuenorpadsr [Terepoypra A. OpsioB u . Yepenuukosa: Bctpeda ¢ onepoi (1998-2019) |
A. Orlov and I. Cherednikova, St. Petersburg Scenographers: Meeting with the Opera
(1998-2019)

12.55-13.20 TIlepmsakoBa Ejena EdumMoBHa, KaHAUIAT HWCKYCCTBOBEICHHS, JOICHT,
kadenpa ucTopun M TeOpUH MY3bIKH, Bonrorpajckas KOHCEpBATOPHS UM.
IT.A. CepebpsikoBa, Bonrorpan, Poccus
Elena Permyakova, PhD, Associate Professor, Music History and Theory
Department, Volgograd Conservatory named after P. A. Serebriakov,
Volgograd, Russia

[Tepdopmancer JlaBuae ['yantbepu: oT UACH K ClieHHUECKOMY BorutomieHuto | Performances
of Davide Gualtieri: From Idea to Scenic Implementation
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13:20-14:30

Oben § Lunch
Bropauk Tuesday
12 HOs16pa 2019 . November 12, 2019
14:30
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIUA I (1) 1ST SECTION (1)
CrapHHHasa omepa: }KaHpBbI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT Genres, Style, Cultural Context
MECTO TTPOBEIEHUWA: VENUE:
PAM umenu 'HeCUHBIX Gnessins Russian Academy of Music
MAABIM 3AA SMALL HALL
3acenanuve Benet Chair:
Hyaar-AaeeB Bagum PoGeproBuy Vadim Dulat-Aleev

14.30-14.55

Kpsi:zkeBa Upuna AJiekceeBHa, JOKTOp HCKYCCTBOBEIEHUs, Mpodeccop,
kadeapa ucropuu 3apyOekHOW My3bIkM, MOCKOBCKasl TOCyJapCTBEHHas
koHcepBaropusa um. I1.1. Yaiikosckoro, Mocksa, Poccus

Irina Kryazheva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Foreign Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Ucnanckas onepa B HoBom cBere: «llypnyp poswi» II. Kansaepona u T. Toppexona-u-
Benacko (1701) | Spanish Opera in the New World: La purpura de la rosa by P. Calderon
and T. Torrejon y Velasco (1701)

14.55-15.20

AnmaroBa AHreauHa CepreeBHa, KaHIUJaT HUCKYCCTBOBEICHHS,
npodeccop, kadeapa Teopum My3bikH, Poccuiickas akageMusi HMEHHU
I'necunnix, MockBa, Poccus

JlucoBout Buagumup HMBaHOBHY, KaHIUAAT MUCKYCCTBOBEIEHHUS, NOLIECHT,
kadenapa TEOpUH W HCTOPUU MY3BIKH, Poccuiickas TrocyaapcTBEHHAs
clieliMaIn3upoBaHHas akajeMus UCKyccTB, MockBa, Poccus

Angelina Alpatova, PhD, Professor, Music Theory Department, Gnessins
Russian Academy of Music, Moscow, Russia

Vladimir Lisovoi, PhD, Associate Professor, Music Theory and History
Department, Russian State Specialized Academy of Arts, Moscow, Russia

Omnepel 00 amepukaHckux uHAeHmax A. BuBampau um I'. Ilepcemma: 3ambIcibl U HX
BorutomieHus | Operas about American Indians by A. Vivaldi and H. Purcell: Intentions and
their Incarnations

15.20-15.45

byabiueBa AnHa BajileHTMHOBHA, KaHIUJIAT UCKYCCTBOBEACHUS, JOLICHT,
kadenpa wucropun 3apyOekHOW My3bIKM, MOCKOBCKasi TOCYIapCTBEHHAas
koHcepBatopus uM. 11.1. HaitkoBckoro, Mocksa, Poccus

Anna Bulychyova, PhD, Associated Professor, Western European Music
History Department, Moscow State Tchaikovsky Conservatory, Moscow,
Russia

«[IpazmuecrBa ['mmenest u Amypa»: Eruner B myssike JKana @ununma Pamo | Les Fétes
de I'Hymen et de I'Amour: Egypt in the Music by Jean-Philippe Rameau
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15.45-16.10 Cycuako Hpuna IleTrpoBHa, TOKTOp HCKYCCTBOBEIeHUs, mpodeccop,
3aBeaymomas kKapeapod aHAIWTUYECKOrO MYy3bIKO3HaHus, Poccuiickas
akajgemMus uMeHU I 'Hecunbix, MockBa, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of
the Analytical Musicology Department, Gnessins Russian Academy of
Music, Moscow, Russia

«[eHnit MecTa»: 0 perHOHANBHBIX Tpamuiusax B omepe seria 1720-x — 1730-x rr. | Genius
loci: On Regional Traditions in the Opera seria of the 1720s — 1730s

16.10-16.35 bbsankonu, Jlopenno, PhD, mouernsiii mnpodeccop, Bbomonckuit
yHuBepcureT, bosones, Uranus
Jla ®aue Bbbaukonu, J[Ixy3emnmuna, PhD, mnpodeccop, ¢akymbTer
ncKyccTB, bononckuii yausepeuret, bonones, Uranus

Lorenzo Gennaro Bianconi, PhD, Professor Emeritus, University of
Bologna (Universita di Bologna), Bologna, Italy

Giuseppina La Face Bianconi, PhD, Professor, Department of the Arts,
University of Bologna (Universita di Bologna), Bologna, Italy

OmnepHblil TeaTp B UCTOPUU U COBPEMEHHOCTH: AuAakTH4Yeckuil BbI3oB | Opera in History
and Modernity: A Didactic Challenge (Operntheater in Geschichte und Gegenwart: eine
didaktische Herausforderung)

16.35-17.00 MouceeBa Mapuss AJieKCaHAPOBHA, KaHAUJAT HCKYCCTBOBEIICHUS,
CTapIIMii HAYYHBIM COTPYAHHUK, CEKTOP HOEPOAMEPUKAHCKOTO HMCKYCCTBA,
['ocynapcTBEeHHBIN HHCTUTYT UCKYyCCTBO3HaHUA, MockBa, Poccus
Maria Moiseeva, PhD, Senior Researcher, Ibero-American Art
Department, State Institute for Art Studies, Moscow, Russia

Xoce ne Hebpa (1702-1768) u ero capcysmisl | José de Nebra (1702-1768) and his
Zarzuelas

17.00-17.25 TIlpuBanoBa Amnactacusi CepreeBHa, acnupant, HoBocubGupckas
rocynapcTBeHHass KoHcepBatopus wuM. M. . [I'muaku, HoBocubupck,
Poccus
Anastasiya Privalova, Postgraduate Student, M. I. Glinka Novosibirsk
State Conservatory, Novosibirsk, Russia

«Onmuza» u «bpurtanus» Tomaca ABryctuHa ApHa: [Ba BOILUIOIIEHHUS HAI[HOHAIBHON TEMBI |
Eliza and Britannia by Thomas Augustine Arne: Two Incarnations of the National Theme

17.25-17.50 MenBeneBa FOaus IleTpoBHa, KaHAWIAT HCKYCCTBOBEICHHS, MIOIICHT,
Kadeapa  UCTOPUM  MY3BIKH, Hwxeropojckas rocyJ1apCTBEHHAs
koHcepBatopus uM. M.U. I'munku, Huxauit HoBropon, Poccust
Yulia Medvedeva, PhD, Associate Professor, Music History Department,
Glinka Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Chinoiserie B 3amagnoespomneiickoii omepe XVIII Beka | Chinoiserie in the Eighteenth-
Century European Opera
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17.50-18.15 CadonoBa AJjiekcaHapa AHATOJbEBHA, KaHIUIAT WCKYCCTBOBEICHUS,
BEAYIIHN METOaUCT, PocCUiCKMIT HallMOHAIBHBIA My3€l MY3bIKH, MOCKBa,
Poccus
Alexandra Safonova, PhD, Leading Methodologist, Russian National
Museum of Music, Moscow, Russia

Mys3bikanbHas komenuss Auype ['perpu Ha cuene KoponeBckoii akagemun my3biku | Andre
Grétry's comedie lyrique on the Stage of the Academie Royale de la musique in Paris

BropHuk Tuesday
12 HOs16pPa 2019 . November 12, 2019
14:30
BEYEPHEE 3ACEJAHUE % EVENING SESSION
CEKLUA 111 ( 3P SECTION
JdexopanuonHoe HckyccTBo ¥~ The Scenic Art and Set Design
cuenorpadus
MECTO ITPOBEIEHUWA: \ VENUE:
['ocymapCTBEHHBIN UHCTUTYT State Institute for Art Studies
HCKYCCTBO3HAHUS
3EPKAABHBIN 3AA MIRROR HALL
3acenanue BeneT Chair:
KanmoBa Hpunua BacuareBHa Irina Klimova

14.30-14.55 TI'ypyaéa Hpuna BaaumoBHa, acnupaHTKa, acmudpaHTypa TpH
l'ocynapctBennom Pycckom My3ee; pokyMmeHToBen, OTaen HaydHOU
pectaBpauMi M KOHCepBalMHu, [ocyaapcTBeHHbI Opmurtax, CaHKT-
[TerepOypr, Poccus
Irina Guruleva, Postgraduate Student, Postgraduate Program at the State
Russian Museum; Research Officer, Department for Scientific Restoration
and Conservation, State Hermitage Museum, Saint Petersburg, Russia

Pycckas nmuteparypa Ha rosmanackoi ciene. CrieHorpadus JI. BymeHa k mocTaHoBKaM B
AmcrepaamckoM omepHoM Tearpe | Russian Literature on the Dutch Stage. Dimitry
Bouchéne's Scenery for Performances at the Amsterdam Opera

CEKLIUA V
My3bIKa H ApaMaTHYECKHH TeaTp

5TH SECTION
The Music and the Drama Theatre

14.55-15.20 Yaxkosckas Jlugus CepreeBHa, kaHauaaT Gpuioco@ckux HayK, MarucTp
HayK I0 WYJAauKe, CTAPIIMKA HAyYHBIA COTPYIHHK, CEKTOP KIACCUUYECKOIO
uckycctBa 3amana, [ocygapcTBEHHBI HMHCTUTYT HCKYCCTBO3HAHUS,
MockBa, Poccus
Lidia Chakovskaya, PhD, Master of Arts in Hebrew Studies, Western
Classical Art Department, State Institute for Art Studies, Moscow, Russia

Putyan kak tearp B Mepycamume | Beka H.3. | Ritual as Theater in the First-Century
Jerusalem
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15.20-15.45 Basuamna Haraabsa FOpbeBHa, KaHAMIAT MCKYCCTBOBEACHUS, CTapIIHA
Hay4YHbId COTPYJHHK, CEKTOp KJIACCMYECKOIO HCKyCcCTBa  3amaja,
I'ocynapcTBEeHHBIN HHCTUTYT UCKYCCTBO3HaHUA, MockBa, Poccus
Natalia Vavilina, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

My3bIKa ¥ My3bIKaJIbHBIE HHCTPYMEHTHI BO (DIIOPEHTUHCKUX CBSAIICHHBIX MPEICTABICHUSIX |
Music and Musical Instruments in the Florentine Sacre Rappresentazioni

15.45-16.10 KaumoBa HMpuna BacuinbeBHa, KaHAWIAT UCKYCCTBOBEACHHMS, CTapIIANA
Hay4YHbId COTPYJHHUK, CEKTOp KJIAaCCHYECKOro HMCKycCTBa 3amana,
I'ocynapcTBeHHBIN MHCTUTYT UCKYCCTBO3HaHUA, MockBa, Poccus
Irina  Klimova, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

[Toromue mepcoHaku HeMelkoi muctepun mo3anero CpeaneBekoBbs | Singing Characters
of the German Mystery in the Late Middle Ages

16.10-16.35 CrapukoBa AHHa PyciaHoBHAa, acnUpaHT, CEKTOp KJIACCHUYECKOTO
UCKyccTBa 3amaja, ['oCylnapCTBEHHBIM HMHCTUTYT HUCKYCCTBO3HAHMS,
MockBa, Poccus
Anna Starikova, Postgraduate Student, Western Classical Art Department,
State Institute for Art Studies, Moscow, Russia

[ezanrmmuinu Auapeaca 'puduyca | Andreas Gryphius’s Gesangspiele

16.35-17.00 KymykoBa J[xkamuis JIMUTpHeBHA, KaHIWIAT HMCKYCCTBOBEICHUS,
CTApIIMKA HAY4YHBIM COTPYAHUK, CEKTOp Tearpa, POCCHICKMNA HWHCTUTYT
uctopuu uckyccts, Cankr-Ilerepoypr, Poccus
Dzhamilya Kumukova, PhD, Senior Researcher, Theatre Department,
Russian Institute of Arts History, Saint Petersburg, Russia

Mysbika apamel M. W. llBertaeBoii: ombIT ciieHHueckoro mperBopenus | The Music of
Tsvetaecva’s Drama: A Case of Stage Implementation

17.00-17.25 Illep6akoB Baaum AHaToIbeBHY, KaHIWIAT HCKYCCTBOBEJCHUS,
BEIYIINH HAYYHBIM COTPYIHUK, CEKTOp M3YYeHHUs U MyOJUKaIuu
TeaTpajdbHOro Haciueausa Bc. Mekepxonbaa, ['ocynapCTBEeHHbIH HWHCTUTYT
MCKyCCTBO3HaHUsA, MockBa, Poccust
Vadim Shcherbakov, PhD, Leading Researcher, Department for Study and
Publication of Meyerhold’s Theatre Heritage, State Institute for Art Studies,
Moscow, Russia

Dramma interiore per musica; o3BydaHue BHYTPEHHEH >KM3HHM Teposi B CHeKTakie B.D.
Meiiepxonbaa «I'ope ymy» | Dramma interiore per musica; Voicing the Inner Life of the
Hero in the Play Woe to Wit by V. E. Meyerhold

17:30
BCTPEYA % MEETING
C AUTOBCKUM KOMITO3UTOPOM f:; WITH COMPOSER FAUSTAS LATENAS
SAYCTACOM AATEHACOM % (LITHUANIA)
F'ocypapcTBEHHBIM UHCTUTYT State Institute for Art Studies
HCKYyCCTBO3HAHUS
3EPKAABHBIN 3AA & MIRROR HALL
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Cpexna Wednesday
13 HOs16pPa 2019 . November 13, 2019

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIUA I (2) 1ST SECTION (2)
CrapHHHasa omepa: }KaHpBbI, Baroque and Classical Opera:
CTHAB, KYABTYPHBIH KOHTEKCT Genres, Style, Cultural Context
MECTO TTPOBEJIEHUA: VENUE:
PAM umenu 'HecHHBIX Gnessins Russian Academy of
Music
MAABIM 3AA SMALL HALL
3acenanuve Benet Chair:
Enykunze Hatona UcugopoBHa A Natela Enukidze

10.00-10.25 T'epBep Jlapuca JIbBOBHA, [OKTOpP WCKYCCTBOBEICHUS, IMpodeccop,
Kadeapa aHAIUTHYECKOTO MY3bIKO3HAHUA, Poccuiickas akaaeMus UMEHU
I'necunnix, Mocksa, Poccus
Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Full Professor,
Analytical Musicology Department Gnessins Russian Academy of Music,
Moscow, Russia

Ocob6ennoctu xponoromna B ‘Cosi fan tutte’ Jlopenrio ma ITonte | Chronotope Features in
Lorenzo Da Ponte’s Cosi fan tutte

10.25-10.50 Haruna Jlana AJjieKcaHJApPOBHA, KaHIUJAT HCKYCCTBOBEICHHMS, IOIICHT,
kKadeapa aHATUTUYECKOTO MY3BIKO3HaHUs, Poccuiickas akageMus My3bIKH
nMeHu I 'Hecunsix, Mocksa, Poccus
Dana Nagina, PhD, Assistant Professor, Analytical Musicology
Department, Gnessins Russian Academy of Music, Moscow, Russia

[Ipodeccuonansl W JOOUTENHU: O TEPBBIX MCHOJHUTENAX «BommeOHoit ¢uerTs»
B.A. Momnapra | Professionals and Amateurs: About the First Performers of Mozart’s Die
Zauberflote

10.50-11.15 TIlopomenkoBa Ouabra CepreeBHa, 3aMeCTHTE/Ib TJIABHOTO pPEIaKTOpa,
JauTepaTypHas 4acth, MockoBckuit Teatp HoBas onepa um. E.B. Kono6oBa,
Mocksa, Poccus
Olga Poroshenkova, Deputy Editor-in-Chief, Literary Department, The
Kolobov Novaya Opera Theatre of Moscow, Moscow, Russia

«®Danbcrad» A. Canabepu: 0COOCHHOCTH My3bIKaJIbHOM aApamatypruu | A. Salieri’s Falstaff:
Special Feature of the Musical Dramaturgy

11.15-11.40 ApucrapxoBa Jlaga FOpbeBHa, KaHIUIAT HCKYCCTBOBEICHHS, JOIICHT,
Kadenpa My3bIKQIBHOW >KypHAIUCTHKH, Poccuiickas akagemuss UMEHU
I'necunbix, Mocksa, Poccust
Lada Aristarkhova, PhD, Associate Professor, Music Journalism
Department, Gnessins Russian Academy of Music, Moscow, Russia

Jlpama myxoBHasi u cBeTCKasi. ABCTpuiickast oparopus u omepa 2-it mojgosuHbl XVIII Beka:
B3anMmoBIHsHUS 1 napayutenn | Sacred and Secular Drama: Parallels and Mutual Influences
in Austrian Oratorio and Opera in the Second Half of the Eighteenth Century
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CEKLIIUA IV 4™ SECTION

AHOpPeTTO H AHTEpPATYPHBIE Libretto and Literary Sources:
HCTOYHHKH: From Dramma per Musica
oT dramma per musica to Literary Opera

K AHTepaTypHOH omepe

11.40-12.05 TIlankuna Exaena BajepueBHa, OKTOp HCKYCCTBOBEIEHHs, Tpodeccop,
Kadenpa UCTOPUM MY3BIKH, YpallbcKasi rocyJapCTBEHHasi KOHCEpPBATOPHUS
umenu M.I1. Mycoprckoro, ExatepunOypr, Poccus
Elena Pankina, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Ural State Mussorgsky Conservatoire,
Yekaterinburg, Russia

«Cxazanue 00 Opdee» Anmkeno I[lonunuano: ot moamel k udperto | Fabula di Orfeo by
Angelo Poliziano: From Poem to Libretto

12.05-12.30 besoBa TaTrbsina MapkoBHa, ONEpHBI KPUTHUK, TEATPOBE, HadaJbHUK
JUTEepaTypHO-U3AaTeNbCckoro  otaena  bomemioro  Teatpa  Poccum,
KOHCYJIbTaHT MPOrpaMMbl OnepHbIX TpaHcisuuii The Met: Live in HD B
Poccumn, Mocksa, Poccust
Tatiana Belova, Theatre Researcher, Opera Critic, Head of the Publishing
Department, Bolshoi Theatre, Consultant for the Project The Met: Live in
HD in Russia, Moscow, Russia

Penaktop xak apamarypr: Hukona ®dpandecko XaitmMm — coaBTop ycmexa omep ['eHumens |
Editor as a Playwright: Nicola Francesco Haym as Co-author of Handel’s Operas Success

12.30-12.55 Mopeno 3aiisic, Cecap O., PhD, onepusriii npomatocep, I'opojackoii coBer
Opuca6s1, Opucaba, Mekcuka
César O. Moreno Zayas, PhD candidate at the University of Nottingham,
Opera Producer, Orizaba, México

['nciaanmonn — MexayHapoaubii auopertuct. Kasye Kaeomatper | Ghislanzoni, a Global
Librettist. The Case of Cleopatra

12.55-13.20 Creuenko Auna, PhD, HayuHbIlii coTpyauuk, crumnenauar, CamueHna —
Pumckunt yauepcurer, Pum, Utanus
Anna Stetsenko, PhD, Postdoctoral Researcher, Sapienza Grant Holder,
University of Rome (Sapienza — Universita di Roma), Rome, Italy

[TeyaTHple W3MaHMS PYCCKMX OIEPHBIX JIMOPETTO. TMOMBITKA KaTamormsamuu | Printed
Editions of Russian Opera Librettos: An Attempt at Cataloguing
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Cpena Wednesday
13 HOs16pPa 2019 . November 13, 2019

10:00
YTPEHHEE 3ACEJJAHUE MORNING SESSION
CEKLUA IX 9TH SECTION
OnepHoe HacAexHe N. A. Rimsky-Korsakov’s
H.A. Pumckoro-KopcakoBa Opera Legacy (To the 175th
(K 175-aAeTHIO CO AHA POXKAEHHSA) Anniversary of His Birth)
MECTO ITPOBEIEHUWA: VENUE:

PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:

MacaoBckasa TaTesaHa FOpreBHA Tatiana Maslovskaya

10.00-10.25 Topsuux Baagumup BiaaagumMupoBu4, KaHIUAAT HCKYCCTBOBEICHUS,
JIOLIEHT, Kadeapa Teopun My3biku Cankt-IlerepOyprekasi rocyjapcTBeHHAs
koHcepBaTtopus uM. H.A. Pumckoro-Kopcakosa, Cankr-IletepOypr, Poccus
Vladimir Goryachih, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

[TpocTpaHCcTBO B omepe: Apamaryprudeckuii acrekt | Space in Opera: Aspect of Dramaturgy

10.25-10.50 CkyparoBckas  Mapuss  BaagumupoBHa,  acnupaHt,  Kadeapa
AHAJIIUTUYICCKOI'0O MY3bIKO3HAHUSA, Poccuiickas aKaJIcMUusd MY3bIKU HMCHHU
I'necunnix, MockBa, Poccus
Maria Skuratovskaya, Postgraduate Student, Analytical Musicology
Department, Gnessins Russian Academy of Music, Moscow, Russia

«lIckoButsinkay H.A. Pumckoro-KopcakoBa u «bopuc I'ogynos» M.II. Mycoprckoro:
muanord u nepeceucHuss | The Maid of Pskov by Nikolai Rimsky-Korsakov and Boris
Godunov by Modest Mussorgsky: Dialogues and Intersections

10.50-11.15 CepeopsikoBa JI1000Bb AJieKceeBHA, KaHIUIAT HCKYCCTBOBEICHUS,
npodeccop, 3aBemyromas Kapeapol HUCTOPUHU MY3BIKH, Y pajabcKas
rocyapCTBeHHast KOHCEpBATOpUs HUMEHU M.II. Mycoprckoro,
ExarepunOypr, Poccus
Lyubov’ Serebrjakova, PhD, Full Professor, Head of the Musical History
Department, Urals State M.P. Mussorgsky Conservatoire, Yekaterinburg,
Russia

Cemuotndeckoe MpocTpaHcTBO KoHTpchepsl B «llapckoii HeBecTey: TeKcT B TekcTe | The
Semiotic Space of the Counter-Sphere in The Tsar Bride: The Text in the Text

11.15-11.40 TIIpoxonbeBa Exatepuna IlaBiioBHA, aciUpaHT, CEKTOP TEOPUHU MY3BIKH,
['ocynapcTBeHHBIM HHCTUTYT UCKYCCTBO3HAaHUA, MockBa, Poccus
Ekaterina Prokopieva, Postgraduate Student, Music Theory Department,
State Institute for Art Studies, Moscow, Russia

Crunmmsanus B onepe H. A. Pumckoro-Kopcakosa «Cka3ska o 1ape Canrane» | Stylization in
the The Tale of Tsar Saltan by Nikolai Rimsky-Korsakov
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11.40-12.05 CxkpsbinHukoBa Oubra AHATONbEBHA, KaHAWIAT HCKYCCTBOBEICHUS,

JOLICHT, PEKTOP, BOpOHEKCKMI TOCYyHapCTBEHHBIM HMHCTUTYT HCKYCCTB,
Boponex, Poccus

Olga Skrynnikova, PhD, Associate Professor, Rector, Head of Music
History Department, VVoronezh State Institute of Arts, Voronezh, Russia

[To3nuue onepbl PumMckoro-Kopcakosa: cBoe u uysxoe | Idioms in Rimsky-Korsakov's Late
Operas: Personal and Alien

CEKLUA X (2) 10™ SECTION (2)
OTeuecTBEHHas onepa: Russian Opera:
AHAAOTH H II€pEeCEeYEHHSA ©»  Dialogues and Intersections

12.05-12.30

Ile3encon, Maiika, PhD, morenr, xadenpa CIaBUCTHKH U CBPA3HHCKHX
uccienosanui, Texacckuil yausepcureT B Octune, Octun, CIIA

Michael A. Pesenson, PhD, Assistant Professor of Russian Language and
Literature, Department of Slavic and Eurasian Studies, University of Texas
at Austin, Austin, USA

CotpyauuuectBo @panuecko Apaiin u Anexcanapa CymapokoB B paboTe Haja omnepoi
«Uedan u Ipokpuc» (1755): nerpaauimonnoe npoureHre Mupa o Kedane u Ipokpune |
Francesco Araia and Alexander Sumarokov’s Collaboration on Tsefal i Prokris (1755): An
Untraditional Reinterpretation of the Cephalus and Procris Myth

12.30-12.55

ITonozoBa Upuna BukTopoBHA, TOKTOpP MCKYCCTBOBEACHHMs, mMpodeccop,
npopekTop, kKadeapa HCTOpUH My3blkH, CapaToBCKas ToCyJapCTBEHHas
koHcepBaropus umeru JI.B. Coounora, CapatoB, Poccus

Irina Polozova, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice-
Rector, Music History Department, L. Sobinov Saratov State Conservatoire,
Saratov, Russia

JXaHpoBBII CHHTE3 B OTEYECTBEHHOM MY3BIKAJIBPHOM Tearpe Ha MPHUMEpPE OIEPHOTO
tBopuectBa [I. C. boprasiHckoro | Genre Synthesis in Russian Musical Theatre (The Case of
Bortniansky’s Operas)

12.55-13.20

Jlamenko CBersiana KOHCTAHTHHOBHA, JOKTOP HCKYCCTBOBEICHHUS,
3aBEAyIOIIasi CEKTOPOM HMCTOPUM MY3bIKH, ['OCyHapCTBEHHBI HHCTUTYT
MCKyCcCTBO3HaHUsA, MockBa, Poccust

Svetlana Latschenko, Dr. Habil. (Doctor of Art Studies), Head of Music
History Department, State Institute for Art Studies, Moscow, Russia

«...beIBatoT cTtpaHHble cOmmkeHbd...» Onepa ['muakm «Ku3Hp 3a maps» W 3HAKH ee
Bpemenn | ‘Strange Rapprochements Occur...” The Opera A Life for the Tsar and the Signs

of its Epoch
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Cpena Wednesday
13 HOs16pPa 2019 . November 13, 2019

10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIIUNYA XIII 13™ SECTION
Omnepa B pykKax pexHuccepa Opera and Its Directors
MECTO ITPOBEIEHUWA: VENUE:
FocynapcTBEHHBIH HHCTUTYT State Institute for Art Studies
HCKYCCTBO3HAHUS
3EPKAABHBIN 3AA MIRROR HALL
3acenanuve Benet Chair:
AptemoBa EBrenuda I'eoprueBHa Eugenia Artemova

10.00-10.25 IlandunoBa Bukxtopusi BajiepbeBHa, KaHIUAAT MCKYCCTBOBEICHUS,
npemnojasarensb, lerckas mkona uckycctB «Pognuk», Mocksa, Poccus
Viktoria Panfilova, PhD, Teacher, Children's Art School ‘Rodnik’,
Moscow, Russia

«Camroctus» u «Onumnuana» JIx. Ilepronesn Ha COBpeMEHHOW omepHoO# cieHe | La
Salustia and L'Olimpiade by Giovanni Battista Pergolesi in the 21 Century Musical
Theater

10.25-10.50 baboypuna Exarepuna HukojaeBHa, 3aBeayomias JUTEpaTypHO-
MYy3bIKaJIbHON YacThio, CaMapcKuii akaJeMUYeCKHi TeaTp onepsl U Oanera,
Camapa, Poccus
Ekaterina Baburina, Head of Publishing Department, Samara Academic
Opera and Ballet Theatre, Samara, Russia

«Tpuymp Bpemenu u becuyBcTBHs»: KaBep-BepcHUsl TUOPETTO Kak (DEHOMEH TeaTpabHOU
npaktuku | I trionfo del Tempo e del Disinganno: The Cover Version of the Libretto as a
Phenomenon of Theatrical Production

10.50-11.15 Auaxon Egena MeepoBHa, [OKTOp HCKYCCTBOBEICHHMS, TMpodeccop,
kadenapa Teopuu My3blkH, Poccuiickas akajgeMuss WMEHH | HECHHBIX,
MockBa, Poccus
Elena Alkon, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Gnessins Russian Academy of Music, Moscow, Russia

«Pycnan u Jlronmunna» A.C. Ilymikuna u M.U. [ TUHKU B UCTOPUKO-KYJIBTYPHOM KOHTEKCTE:
K mpoOJjeMe CIICHUYECKOM IMOCTaHOBKU M BOCIpHUATHA myoOnaukoi | Ruslan and Ludmila by
Pushkin and Glinka in a Historical and Cultural Context: Concerning the Issue of Stage
Production and Public Perception

11.15-11.40 ApremoBa EBrenusi I'eoprueBHa, TOKTOp UCKYCCTBOBEACHUS, ITpodeccop,
Kadenpa My3bIKaTbHOTO UCKYCCTBA, MOCKOBCKHIA TOPOJCKON YHHBEPCUTET,
MockBa, Poccus
Eugenia Artemova, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Music Art, Moscow City University, Moscow, Russia

«[TukoBas namax I1. . YaiikoBckoro B 3epkaiie coBpemenHoro tearpa | Tchaikovsky's The
Queen of Spades Reflected by the Contemporary Theater
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11.40-12.05 TIlogoukasi Enena EBrenbeBHa, TOKTOpP MCKYCCTBOBEICHHS, TMpodeccop,
MIPOPEKTOp IO Hay4yHOW paboTe, Kadeapa TEOpUHM MY3bIKH, YpanbCKas
rOCyJJapCTBEHHass  KoHcepBaTtopuss ~ umMenn  ML.IL Mycoprckoro,
ExarepunOypr, Poccus
Ko6iuk IlaBen MWBanoBu4, mpodeccop, 3aBeayrommil kadeapoi
My3bIKaJIbHOTO TeaTpa, YpaiabCKas TOCYJapCTBEHHas KOHCEPBATOPHUS
umenn M.I1. Mycoprckoro, ExarepunOypr, Poccus

Elena Polotskaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice-
Rector for Research, Music Theory Department, Ural State Mussorgsky
Conservatoire, Yekaterinburg, Russia

Pavel Koblik, Professor, Head of the Department of Musical Theatre, Ural
State Mussorgsky Conservatoire, Yekaterinburg, Russia

«Arper B knaccuky»: YankoBckuii, PaxmanumHoB, Mycoprckuii B OIEpHOH CTyAHH
Ypasnsckoit koncepsaropuu | ‘Playing Classic’: Tchaikovsky, Rachmaninoff, Mussorgsky in
the Opera Studio of the Ural Conservatoire

12.05-12.30 Kpusonorosa Ejena BukropoBHa, npenojaBarens, Kadeapa HUCTOpUU
MY3bIKM,  YpajbCKas  TOCyJapCTBEHHas  KOHCEpBAaTOpUs  HMEHU
ML.II. Mycoprckoro, ExatepunOypr, Poccus
Elena Krivonogova, Teacher, Music History Department, Ural State
Mussorgsky Conservatoire, Yekaterinburg, Russia

Omnepsi-apamer [IpokodbeBa Ha criene Mapumunckoro teatpa 1990-x — 2010-x romaoB |
Prokofiev’s Operas at the Mariinsky Theatre of the 1990s — 2010s

12.30-12.55 UYepkacoB Koncrantun  HWropeBu4, pemaktop, mpecc-ciyxoa,
MoOCKOBCKMI  akaJeMHYeCKHl ~ My3blKaibHbIM  TeaTp wumeHun K.C.
Cranucnasckoro u Bi.M. Hemuposuua-/lanuenko, Mocksa, Poccus
Konstantin Cherkasov, Editor, Press Office, Stanislavsky and
Nemirovich-Danchenko Moscow Music Theatre, Moscow, Russia

MockoBckas 1npembepa «Karepunsl M3maiinoBoit» IllocrakoBudya B IMOCTaHOBKE
Bn. 1. Hemuposuua-J/landenko. TeaTpoBemaueckass PEKOHCTPYKIHMs crekrakis | The
Moscow Premiere of Shostakovich's Katerina Izmailova Staged by Vladimir Nemirovich-
Danchenko. Reconstruction of the Performance

12.55-13.20 3axapbexoBa Hpuna CepreeBHa, KaHIUJIaT UCKYCCTBOBEACHHS, JIOICHT,
kadenapa Teopuu My3bIkH, Poccuiickas akajgeMuss WMEHH | HECHHBIX,
MockBa, Poccus
Irina  Zakharbekova, PhD, Associate Professor, Music Theory
Department, Gnessins Russian Academy of Music, Moscow, Russia

[Mapmxckas Opéra Comique B Hadane XX Beka: MEHEKMEHT, pyKOBOJICTBO, pernepryap |
Paris Opéra Comique in the Early 20" Century: Management, Direction, Repertoire

13:20-14:30

Oben § Lunch
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Cpena Wednesday
13 HOs16pPa 2019 . November 13, 2019

14:30

BEYEPHEE 3ACEJAHUE EVENING SESSION

CEKLUA IV 4T™H SECTION
AHOpeTTO H AHTEpaTypPHBIE Libretto and Literary Sources:

HCTOYHHKH: From Dramma per Musica

oT dramma per musica to Literary Opera

K AHTepaTypHOH omepe

MECTO ITPOBEIEHUWAI: VENUE:

PAM umenu 'HeCUHBIX Gnessins Russian Academy of Music
MAABIN 3AA SMALL HALL
3acenaHue BegeT Chair:
l'epBep Aapuca ApBOBHa Larissa Gerver

14.30-14.55 PoikuHcknii  AJsiekcanap CepreeBu4, JOKTOp HMCKYCCTBOBEICHUS,
IPOPEKTOp MO  CTPATErMYECKOMY  pa3BUTUIO  MPO(ECCHOHATBLHOIO

My3bIKaIbHOTO  OoOpa3oBaHus,  mpodeccop,  Kadeapa  XOpOBOTO
IMpWXUpOBaHus, Poccuiickas akagemuss wuMeHM ['HecuHblx, MoOCKBa,
Poccus

Aleksandr Ryzhinskii, Dr. Habil. (Doctor of Art Studies), Vice-Rector for
Strategic Development of Professional Music Education, Professor,
Department of Choral Conducting, Gnessins Russian Academy of Music,
Moscow, Russia

«IIpomereo» Jlynmxu HoHO: Ha myTH K HOBOMY My3bIKajibHOMY TeaTpy | Luigi Nono’s
Prometeo: Towards a New Music Theater

14.55-15.20 MaxkcumoBa AHTOHHHA CepreeBHa, KaHAWIAT HCKYCCTBOBEICHUS,
JOIIeHT, Kadenapa wucTopuu My3bIkd, [leTposaBojckasi rocynapcTBEHHas
koHcepBaropusa uM. A.K.I'mazynosa, Ilerpo3aBoack, Poccus
Antonina Maksimova, PhD, Associate Professor, Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk,
Russia

«bappimHs-kpecThsiHKa» Vs “Mistress into Maid”: nBa nubperTo omepsl Bnagummpa
Hykenbckoro | Baryshnia Krestyanka vs Mistress into Maid: Two Libretti of Vladimir
Dukelsky’s Opera

15.20-15.45 TI'puropbeBa T'aaumna BaaauMupoBHAa, [OKTOp HCKYCCTBOBEICHUS,
npodeccop, kadenapa Teopum MY3bIKH, MOCKOBCKas ToOCyJapCTBEHHas
koHcepBatopus umenu I1. K. YaitkoBckoro, Mocksa, Poccust
Galina Grigorieva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music Theory Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Omnepsr D. [leHncoBa: kK mpodiieMe «KoMmo3uTopckoro jauoperto» | The Operas by Edison
Denisov: Concerning the Issue of ‘the Composer's Libretto’
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15.45-16.10 Tapuonoasckuii Baaguciaas BiaagmmupoBu4, mnpemnogaBareib, kadeapa

COBPEMEHHOM MY3bIKM, MOCKOBCKasi TOCyJapCTBEHHAs! KOHCEPBATOPUS HUM.
I1.M. YaiikoBckoro, Mocksa, Poccus

Vladislav Tarnopolsky, Lecturer, Contempory Music Department,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

Yro mocne Jlanpxays3a? OT JIUTepaTypHOU OMEphl K HOBOMY My3bIKajdbHOMY TeaTpy | After
Dahlhaus: From Literary Opera to New Music Theatre

16.10-16.35

3agnenposckass 'asquHa BHKTOpPOBHA, KaHIUWIAT WCKYCCTBOBEICHHS,
3aBeaytonas kKadenpoi My3bIKaIbHOTO HCKYCCTBa, (PaKyJIbTET HCKYCCTB,
MOoOCKOBCKHI TOCYHapCTBEHHBIN yHHBepcuTeT mMeHH M.B. JIomoHOCOBA,
MockBa, Poccus

Galina Zadneprovskaya, PhD, Associate Professor, Head of Music Art
Department, Faculty of Arts, Lomonosov Moscow State University,
Moscow, Russia

JlurepatypHas ornepa: Tekct u nmoarekct | Literary Opera: Text and Subtext

16.35-17.00

Yurapea EBrennss UBaHoBHA, TOKTOp HMCKYCCTBOBEIEHUS, mpodeccop,
Kaq)enpa TCOpHUHN MY3BIKH, MockoBckast rocyaapCTBCHHass KOHCCPBATOPHA
nM. I1.1. Yaiikosckoro, Mocksa, Poccus

Evgenia Chigereva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music Theory Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

«benpie HOum» 0. M. Bynko — @. M. JlocroeBckoro | White Nights by Y. M. Butsko —
F. M. Dostoevsky

17.00-17.25

BoiitTkeBuu CBeriiana ['eHHaabeBHA, KAHAUAAT HUCKYCCTBOBEICHHS,
JOLICHT, IIPOPCKTOP IIO TBOp‘lGCKOfI u MG)KI[YH&pOI[HOﬁ ACATECIIBHOCTH,
Cubupckuii TOCYJapCTBEHHBIH WHCTUTYT MWCKYCCTB HMEHH JIMUTpus
XBopoctoBckoro, Kpacnosipck, Poccus

Svetlana Voitkevich, PhD, Associated Professor, Vice-Rector for Creative
and International Activities, Dmitri Hvorostovsky Siberian State Academy
of Arts, Krasnoyarsk, Russia

JIuGpetto omepsl 3. AptembeBa «IIpecTymienue u Hakazanuey»: npo3a ®.M. JloctoeBckoro
B mootuueckoii TpakroBke 0. Psamennesa | The Libretto of Crime and Punishment, an
Opera by E. Artemyev: F. M. Dostoevsky’s Prose Interpreted in Yu. Ryashentsev’s Poetry

17.50-18.15

3raunenkas, Ilaynuna, maructp, acnupant, (GakKyJIbTeT KOMIIO3HIIUH,
HHTCPIIPCTAIM W MY3BIKAJIBHOI'O 06p330BaHI/I}I, AKaIIeMI/ISI MY3bIKH B
Kpaxkose, Kpaxos, ITosbiia

Paulina Zgliniecka, Master of Arts, Doctoral Studies 1st Year,
Composition, Interpretation and Musical Education Faculty, Academy of
Music in Krakow, Krakow, Poland

[Monsckas nmureparyphas omnepa XXI Beka. Mccnenosanue | Polish Literary Opera of the 21
Century. Reconnaissance

18:15
[IPE3EHTALIMY BUBAUOTEKU PRESENTATION OF THE COLLECTION
[IEPEBOIOB OIIEPHBIX AUBPETTO XX ‘LIBRETTOS OF THE 20TH-CENTURY
BEKA HA STRAVINSKY ONLINE OPERAS IN RUSSIAN TRANSLATION’

(STRAVINSKY.ONLINE WEBSITE)
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Cpena Wednesday
13 HOs16pPa 2019 . November 13, 2019

14:30
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIIUA X 10™ SECTION
OTeuecTBEeHHas onepa: Russian Opera:
AHAAOTH H IIepecedyeHHsA Dialogues and Intersections
MECTO ITPOBEIEHUWA: VENUE:

PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:

AaiieHKo Svetlana Latschenko

CBeTaraHa KoHCTAHTHUHOBHA

14.30-14.55 J[yaar-Asees Baaum  PoGeproBm4, JOKTOp  HCKYCCTBOBEIEHUS,
npodeccop, 3aBeAyromui  kadeapoir uctopun My3blku  Kazanckas
rocynapctBeHHasi koncepBaropus uM. H. I'. XKuranosa, Kazans, Poccus
Vadim Dulat-Aleev, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of Music History Department, N.G. Zhiganov Kazan State
Conservatory, Kazan, Russia

«Pycckue 6onpime oneps» A.H. CepoBa B KOHTEKCTE MAaTPUOTUUECKONH TEMBI U «HOBOTO
pycckoro ctuisi» | ‘Russian Grand Operas’ by A. Serov in the Frame of the Patriotic Theme
and the ‘New Russian Style’

14.55-15.20 KomapoB Auekcanap BuKTOpoBHY, KaHAMIAT HWCKYCCTBOBEICHUS,
BEAYIIMA HAy4YHbIA COTPYAHUK, POCCHMCKMI HalMOHAJIBHBIA MYy3€H
My3bIKH, CTApIIMH HAYYHBI COTPYJHUK, CEKTOpP MCTOPUHM MY3bIKH,
['ocynapcTBEeHHBIN HHCTUTYT UCKYyCCTBO3HaHUsA, MockBa, Poccus
Alexander Komarov, PhD, Leading Researcher, Russian National Music
Museum, Senior Researcher, Music History Department, State Institute for
Art Studies, Moscow, Russia

ABTOpCKHe nepenokeHus onep YaitkoBckoro st nenus ¢ Goprenuano. HaGmronenus Haz
aBTorpadamu pabot | Tchaikovsky’s Arrangement of His Operas for Singing and Piano.
Remarks on Autographs

15.20-15.45 Aiin6unnep Ana I'puropbeBHa, KaHIWIAT  HMCKYCCTBOBEICHUS,
3aBelylomas  OTJAEJIOM  PYKOMUCHBIX M T€YaTHBIX  HMCTOYHHMKOB,
l'ocynapcTBeHHBIN MEMOPHAIIBHBIA MY3bIKaJIbHBIN My3ei-3anoBeaHuK [1.11.
YaiikoBckoro B KiMHy, cTapiivii HaydyHbId COTPYAHHUK, CEKTOP HCTOPUH
MY3bIKH, [ 0OCY1apCTBEHHBIM MHCTUTYT UCKYyCCTBO3HaHUs, MockBa, Poccus
Ada Aynbinder, PhD, Director of the Manuscript and Printed Sources,
Tchaikovsky State Memorial Music Museum — Reserve in Klin, Senior
Researcher, Music History Department, State Institute for Art Studies,
Moscow, Russia

Pemakuuu u Bepcuu omepbl «EBrenuit OHErvH»: TEKCTOJIOTHYECKHUE U DAUIIMOHHBIC
npo6nemsl | Editions and Versions of P.l. Tchaikovsky's Opera Eugene Onegin: Textual and
Editorial Problems
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15.45-16.10 Jlykuna I'anuma YpaBijioBHA, JOKTOp HCKYCCTBOBEICHHUS, 3aMECTUTEINb
JUpEeKTopa 1O  HayyHoW  pabore, ['ocyAapCTBEHHBII  MHCTUTYT
HCKyccTBO3HaHUA, MockBa, Poccus
Galima Lukina, Dr. Habil. (Doctor of Art Studies), Vice-Director, State
Institute for Art Studies, Moscow, Russia

[Mpuém ocranoBku neiictBus B Tpuiorun «Opecres» C. TaneeBa | Method of an Action
Stoppage in Sergei Taneyev’s Oresteia Trilogy

16.10-16.35 BunorpagoBa Anna CepreeBHa, Hay4YHBII COTPYJHHK, CEKTOP HCTOPUU
MY3BIKH, ['0Cy1apCcTBEHHBI HHCTUTYT HCKYyCCTBO3HaHMs, MockBa, Poccust
Anna Vinogradova, Researcher, Music History Department, State Institute
for Art Studies, Moscow, Russia

U. B. Camapun u C. . MaMOHTOB. TOJAXOAbI K TMOATOTOBKKA OMEpHOW mapTuu (Imo
MaTepuanaMm ouorpaduu nesuiel ®. Jlrobarosuu) | lvan Samarin and Savva Mamontov:
Preparing the Opera Part. Based on the Biography of the singer Tatiana Lyubatovich

16.35-17.00 Hoppuc, HAxeddpu, OakamaBp HCKYCCTB, COTpyAHUK KopomeBckoro
MY3bIKQJILHOTO KoJuiemka, mpodeccop, TamOOBCckuii TocyaapCTBEHHBIN
MYy3bIKaJIbHO-TIeAarornyeckoro HHCTUTYT uM. C.B. Paxmanunoa (Tam060B,
Poccus), Poccuiickas akamemuss umenu [Hecunbix (MockBa, Poccus),
BenukoOpuranus,
Geoffrey Norris, Bachelor of Arts, an Associate of the Royal College of
Music, Professor, Tambov Rachmaninoff State Musical Pedagogical
Institute (Tambov, Russia), Visiting Professor, Gnessins Russian Academy
of Music (Moscow, Russia), UK

«CDpqueCKa Ja Pumnany Paxmanunosa: yaauunu u pa3odapoBaHuA Iponecca
corpyaanuectBa | Rachmaninoff’s Francesca da Rimini: The Ups and Downs of the
Collaborative Process

17.00-17.25 JleameB EpBrenmii = MuxaiijioBU4, JOKTOp HCKYyCCTBOBECIICHUS,
npodeccop, 3aBEAYIOMIMIA CEKTOPOM  aKaJIEMUYECKUX  MY3bIKaJIbHBIX
u3ganui, ['ocygapCcTBEHHBINM MHCTUTYT UCKYyCCTBO3HaHMs, MockBa, Poccus
Evgenij Levashov, Dr. Habil. (Doctor of Art Studies), Full Professor, Head
of Academic Music Publications Department, State Institute for Art Studies,
Moscow, Russia

Omnepa B.W. MaiikoBa «JIto6oBHUK-KOayH» (1772) 1 mpobnemMa «IeiiCTBEHHON TOI3UI» B
My3bIkalibHOM Tearpe | Maykov's Opera Lover the Sorcerer (1772) and the Issue of
‘Efficient Poetry’ in Musical Theatre
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13 HOs16pPa 2019 .

Cpena Wednesday
November 13, 2019

14:30
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIIUNYA XIII 13™ SECTION
Omnepa B pykKax pexHuccepa Opera and its Directors
MECTO TTPOBEJIEHUWA: VENUE:
FocynapcTBEHHBIH HHCTUTYT State Institute for Art Studies
HUCKYCCTBO3HaHUA
3EPKAABHBIN 3AA MIRROR HALL
3acenanuve Benet Chair:
3agHerrpoBcKas Galina Zadneprovskaya

['aanna BukTopoBHA

14.30-14.55

Cokosibckasi AHHa AJIeKCAHAPOBHA, KaHAWAAT MCKYCCTBOBEICHUS,
JOLEHT, Kadenpa wuctopun My3bikd, KazaHckas rocyJgapcTBeHHas
koHcepBaropuss uMm. H. I'. JKuranoBa; Beaymuii Hay4yHbI COTpPYAHHK,
JlaGopatopust MHOTO(AKTOPHOTO T'YMaHUTApPHOTO aHajdu3a U KOTHUTUBHOMU
¢unonorun, Kazanckuit Hayunsiii uentp PAH, Kazanb, Poccus

MakapoBa Ouabra bopucoBHa, maructp ¢punocoduu, MarucTp HUCKyccTB,
My3bIKalbHBIA KpUTHK, CaHkT-IlerepOypr, Poccus

Anna Sokolskaya, PhD, Associate Professor, History of Music
Department, N.G. Zhiganov Kazan State Conservatory, Leading
Researcher, Research Laboratory of Multiple Humanitarian Analysis and
Cognitive Philology, Kazan Scientific Center of the Russian Academy of
Sciences, Kazan, Russia

Olga Makarova, Master of Philosophy, Master of Arts, Freelance Music
Critic, Saint Petersburg, Russia

Omnepuble mocraHoBku Pomeo Kacrenyuunm B KOHTEKCTE JOKyMEHTalbHOro Tearpa | The
Opera Productions of Romeo Castellucci in the Context of Documentary Theatre

14.55-15.20

PsanocoB Asnexkcanap HOpbeBu4, KaHAUAAT UCKYCCTBOBEACHUS, CTAPILIHA
HaquBIﬁ COTPYAHUK, SaBe,Z[YIOIHI/Iﬁ CCKTOpOM HUCTOYHUKOBECACHUS,
Poccwuiickoro unctutyra uctopuu uckyccts, Cankt-IlerepOypr, Poccus
Alexander Ryaposov, PhD, Senior Researcher, Head of Source Study
Department, Russian Institute of Art History, Saint Petersburg, Russia

Wnes TpexmiaHHOW CIICHBI B KOHIICIIIMU OINEPHON pexkuccypbl B.D. Meiiepxonpaa | The
Idea of a Three-Dimensional Scene in the Concept by V.E. Meyerhold's Opera Direction

15.20-15.45

MbuibHuKOB Jlennc FOpbeBuY, KaHAUIAT UCKYCCTBOBEACHHUS, MJIAIIINMA
Hay4YHbI COTPYJHUK, CEKTOP KUHO U TEJIECBUACHUS, POCCUICKUI UHCTUTYT
uctopuu uckyccts, Cankr-Ilerepoypr, Poccus

Denis Mylnikov, PhD, Junior Researcher, Department of Film and
Television, Russian Institute of Art History, Saint Petersburg, Russia

Omneprocts B kuHeMarorpade: JI. Buckontu «I'ubens 6orosy» | ‘Filmopera’ in the Cinema:
Gotterdammerung by L. Visconti
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15.45-16.10 [depmenmxueBa Ctanumupa, PhD, yuutens My3pIku B Ha4aTbHOW IIKOJIE,
MunucTepcTBOo 00pa3oBaHus, UCCIENOBAHUN U PENUTHO3HBIX Jen ['peunn,
Kopaoy, I'penus
Stanimira Dermendjieva, PhD, Music Teacher in Primary Education,
Ministry of Education, Research and Religious Affairs of Greece, Corfu,
Greece

Omepa JlrwoO6omupa IlunkoBa «/leBsiTh OparbeB SHb» Ha criene bonbpmoro Tearpa |
Lyubomir Pipkov’s Opera Yana’s Nine Brothers on the Stage of Bolshoi Theatre

16.10-16.35 JlaBpoBa CBeTiiana ButanbeBHA, JJOKTOP UCKYCCTBOBEICHUS, TPOPEKTOP,
Axkanemusi pycckoro Oamera umeHu A.Sl. Baranomoii, Cankt-IlerepOypr,
Poccus
Svetlana Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector,
Vaganova Ballet Academy, Saint Petersburg, Russia

Nutepnperanuu kapKuaHCKUX CIOKETOB Ha COBPEMEHHOM OINEpPHOU CIIEHE: Omnephl «Y Bpat
3akona» C. [llappuno, «K...» ®@. Manypu u «Metamopdosb» M. JleBunaca | Interpretation
of Kafka's Stories in Contemporary Opera: S. Sciarrino’s At the gates of law, F. Manouri’s
K..., and M. Levinas Metamorphosis

16.35-17.00 Casinuna AnHa BUKTOpOBHA, acHUpaHT, CEKTOP HCTOYHUKOBEICHUS,
Poccuiickuit uHcTUTYT HcTopun uckycctB, Cankt-IlerepOypr, Poccus
Anna Sayapina, Postgraduate Student, Source Study Department, Russian
Institute of Arts History, Saint Petersburg, Russia

«bonpmiol omepHbI CcTUIB» cueHorpabhuu D.D. dDegopoBckoro (Ha Marepuaie
cnektakieit [ABT «Ilapckas neBecta» 1927, 1955, 1966, 2003 u 2014 rr.) | The ‘Grand
Opera Style’ of Feodor Fedorovskiy's Scenography (on the Materials of the Performances
of The Tsar's Bride at the Bolshoi Theater in 1927, 1955, 1966, 2003 and 2014)

17.00-17.25 MycaxomxkaeBa Cayje KapacaeBHa, Maructp, IpenojaaBaTeb,
Kazaxckuii  HanmoHanbHBIA  yHUBepcUTeT uckyccTtB, Hyp-Cynran,
Kazaxcran
Saule Musahodzhaeva, Master of Arts, Lecturer, Kazakh National
University of Arts, Nur-Sultan, Kazakhstan

Kazaxckas onepHast kiaccuka B moctaHoBkax «Acrtana Omepa» | Classical Kazakh Operas
in Performances of Astana Opera
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YeTBepr Thursday
14 HOs16pa 2019 . November 14, 2019

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLHA VI 6™ SECTION
My3sikaabHBIH TeaTp XIX Beka: Musical Theatre of the 19tk
oburee U ocobeHHOE Century: Common and Unique
MECTO ITPOBEIEHUAA: VENUE.:
PAM umenu 'HecHHBIX Gnessins Russian Academy of
JOM IIYBAAOBOUA Music
KOH®EPEHII-3AA SHUVALOVA’S HOUSE

3acenanue BeeT CONFERENCE HALL

Haruna [lana AaeKcaHapoOBHA Chair:
Dana Nagina

10.00-10.25 KopoBuna Amnactacus DeaopoBHa, KaHIUJAT HCKYCCTBOBEICHUS,
MIPErno/iaBaTelb MY3bIKaJIbHO-TEOPETHUCCKUX JUCIUTLIINH, 3aB.
TEOPETUUYECKAM OTHEJIOM, Jlerckas My3blkaibHas MmKojda wuM. b.B.
AcadneBa, Mocksa, Poccus
Anastasiya Korovina, PhD, Theory Teacher, Head of the Music Theory
Department, Asafyev Children’s Music School, Moscow, Russia

«I'nme MoxeT OBbITh Jydille, YeM B JIOHE CBOCH CEMBbU?»: K BOMPOCY O TPAKTOBKE MpoOIeM
CEeMbH B UTAIILIHCKUX orepax semiseria | ‘Ou peut-on étre mieux qu'au sein de sa famille?’:
On the Issue of the Family Problems in the Italian Opere semiserie

10.25-10.50 IMmaunenko Huna BiagumupoBHA, JOKTOp MCKYCCTBOBEICHUS, IOIICHT,
kadeapa aHAIUTUUECKOTO MY3bIKO3HaHUs, Poccuiickas akajgemMus MMEHHU
I'necunnix, MockBa, Poccus
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnessins Russian Academy of Music,
Moscow, Russia

@panr Lly6ept: Mexxay necHeit u omepoii | Franz Schubert: between Lied and Opera

10.50-11.15 TIleryxoBa CgeTjiaHa AHaTOJbeBHA, KaHAWJAT HCKYCCTBOBEICHUS,
CTapuIni Hay4HBII COTPY/IHUK, CEKTOD HUCTOPUH MY3bIKH,
['ocynapcTBEeHHBIN HHCTUTYT UCKYCCTBO3HAaHUA, MockBa, Poccust
Svetlana Petukhova, PhD, Senior Researcher, Music History Department,
State Institute for Art Studies, Moscow, Russia

HewMmpble niepcoHakn B My3bIKaJIbHOM TeaTpe mnepBoi mojoBuHbl XIX cronerus | The Mute
Characters in the First Half of the Nineteenth-Century Musical Theater
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11.15-11.40 Taunuapennon, Banrtana, maructpantr, WHCTUTYT MY3BIKOBEACHUS U
Meaua-ucciaeoBanuii, bepnuHckuili yHuBepcuTeT uMeHu ['ymOomibara,
bepnun, 'epmanus
Wantana Tancharoenpol, Master Programme, Institute for Musicology
and Media  Studies (Institut  fiir ~ Musikwissenschaft  und
Medienwissenschaft), Humboldt University of Berlin (Humboldt-
Universitdt zu Berlin), Berlin, Germany

CoenMHEeHHE MCTOPUYECKHUX AJIEMEHTOB M MHCTPYMEHTOBKHM B Oojbiioi omepe [[xaxomo
Meiiep6epa | The Combination of Historical Elements and Instrumentation in Grand Opéra
by Giacomo Meyerbeer

11.40-12.05 Paxky Mapuna I'puropbeBHa, TOKTOp UCKYCCTBOBEJIEHUS, CEKTOP UCTOPUU
MY3BIKH, ['0Cy1apCcTBEHHBI HHCTUTYT UCKYCCTBO3HaHMs, MockBa, Poccus
Marina Raku, Dr. Habil. (Doctor of Art Studies), Music History
Department, State Institute for Art Studies, Moscow, Russia

K Bompocy o mpuHIMIAX MOCTPOEHHUS MY3BIKAIbHO-ApAaMaTUYeCKON (OpMBI B 3pemblid
nepuoj TBopuectBa Puxapna Baruepa | On the Issue of Musical and Dramatic Form and its
Construction Principles in Richard Wagner’s Mature Period

12.05-12.30 TIlopdupreBa AHHa JleOHMJAOBHA, KaHIUJAAT KMCKYCCTBOBEICHUS,
3aBeyIolIas CEKTOPOM MY3bIKH, POCCHIICKMIT MHCTUTYT UCTOPUM UCKYCCTB,
Cankt-IlerepOypr, Poccus
Anna Porfirieva, PhD, Head of Music Department, Russian Institute of
Arts History, Saint Petersburg, Russia

I'ony6s u kpect | The Dove and the Cross
12.30-12.55 XacanmmH A3amat JlaHmjoBHY, KaHIWJIAT UCKYCCTBOBEICHUS, IOICHT;

kadeapa ACTPaIHO-3)Ka30BOI0 HCITIOJTHUTEIbCTBA, Y pumcknii
TOCYJapCTBEHHBIH HMHCTUTYT HCKYycCTB WM. 3arupa Mcmarwmnoa, Ya,
Poccus

Asamat Khasanshin, PhD, Associated Professor, Department of Pop-Jazz
Performance, Ufa State Institute of Arts named after Z. Ismaguilov, Ufa,
Russia

“MUSICA FICTA” ®dununma Jlaky-JIabapra u Gesamtkunstwerk: omepsr Barumepa kak
HUCTOYHHK KOHIIEMIINU «HanuoHan-3cretusma» | ‘MUSICA FICTA’ by Philipp Laku-Labart
and Gesamtkunstwerk: Wagner's Operas as a Source of the Concept of ‘National Aesthetics’

12.55-13.20 JloryHoBa AHacTacusi AJIeKCAHAPOBHA, KaHIUIAT HCKYCCTBOBEICHUS,
CTapIIuil TpernojaBaTenb, kadeapa UCTOpUN 3apyOekHOi My3biku, CaHKT-
ITerepOyprckast rocymapcTBeHHass KoHcepBartopus wum. H. A. Pumckoro-
Kopcaxoga, Cankr-Ilerepoypr, Poccus
Anastasia Logunova, PhD, Senior Lecturer, Music History Department,
Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

Finali centrali B omepax Bepmu: k Borpocy 06 sBomonuu | The Finali Centrali in Verdi’s
Operas: Concerning the Composer’s Evolution
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YeTrBepr
14 HOs16pa 2019 .

Thursday
November 14, 2019

B NSNS
\\\\\ﬁo AVAAVAAA

11:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLIWA XI % 11™ SECTION
OnepHas Kaaccuka XX Beka “~ The 20tk Century Opera Classics
MECTO ITPOBEEHUWAI: VENUE:

PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenaHue BegeT Chair:

Kupuasnuaa Larissa Kirillina

NAapuca BaaeHTHHOBHA

11.00-11.25 [errapeBa Haranbs MBaHOBHA, TOKTOpP MCKYCCTBOBEICHUS, mpodeccop,
kadenpa wucropun  3apyOexxkHoll  Mmy3biku,  Cankt-IletepOyprckas
rocyJapcTBeHHas koHcepBatopus umeHu H.A. Pumckoro-Kopcakosa,
Cankt-IlerepOypr, Poccus
Natalia Degtyareva, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

Mertamopdo3bl  cMmbICIOB B cyasbe «OtmeueHHbix» (,,Die  Gezeichneten”) ®pania
[IIpekepa: OT JUTEpPaTypPHBIX UCTOKOB JI0 ClieHWYeCKoW peanusaiuu | The Metamorphoses
of Meanings in the History of Die Gezeichneten (The Stigmatized) by Franz Schreker: From
the Literary Sources to Stage Interpretation

11.25-11.50 Croruuii Upuna CamoiijioBHA, JOKTOp HCKYCCTBOBEIEHUs, Mpodeccop
Kadenpsl aHATMTUYECKOTO MY3bIKO3HAHUsS, Poccuiickas akaneMus UMEHU
I'necunnix, MockBa, Poccus
Irina Stogny, Dr. Habil. (Doctor of Art Studies), Full Professor, Analytical
Musicology Department, Gnessins Russian Academy of Music, Moscow,
Russia

P. Itpayc ,,Die Frau ohne Schatten” («)Kenruna 6e3 Tean»). CAMBOIHYECKUN KOHTEKCT U
oOpasubie MmeTamopdo3ssl | R. Strauss Die Frau ohne Schatten. The Symbolic Context and
Metaphorical Transformations

11.50-12.15 Bekcaep Kausi CepreeBHa, IOKTOp HCKYCCTBOBeIeHUs, mpodeccop,
Kadeapa  UCTOPUM  MY3BIKH, Hwxeropoackas rocyaapCTBEHHAs
koHcepBatopus uM. M.U. I'munku, Huxuuii Hosropon, Poccus
Julia Weksler, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia

@wibM B My3bikanbHOM TeaTpe. Filmmusik AnnOana bepra B KOHTEKCTE CIICHMYECKHX
skcnepumenToB 1920-x rr. | Film in the Musical Theater. Filmmusik by Alban Berg in the
Context of Stage Experiments in the 1920s
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12.15-12.40

Jleeas Tamapa HukoJsaeBHa, JOKTOp HCKYCCTBOBEIEHHUs, mpodeccop,
3aBeyronas kadenpoit HUCTOPUHU MY3bIKH, Hwuxeropoackas
rocyzapcrBeHHas koHcepatopuss uMm. M.U. I'muuku, Hwxauin Hosropon,
Poccus

Tamara Levaya, Dr. Habil. (Doctor of Art Studies), Full Professor, Head
of Music History Department, Glinka Nizhny Novgorod State
Conservatoire, Nizhny Novgorod, Russia

«Urpokm» IllocTakoBuya kKak ombIT JuTeparypHoit onepsl | Shostakovich’s The Gamblers
as an Experiment of the Literary Opera

12.40-13.05

Pynko Mapus  BuaguMupoBHa, KaHIUJAT  MCKYCCTBOBEACHUS,
npenojaBarenb, Kadeapa HUcTopuM 3apyOekHON  My3bikH, CaHKT-
[TerepOyprckasi rocymapcTBeHHasi koHcepBaTopust uM. H.A. Pumckoro-
Kopcakosa, Cankt-IletepOypr, Poccus

Mariya Rudko, PhD, Lecturer, Foreign Music History Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

Oo6pa3 Benenuu B onepuom teatpe k. ®p. Manunsepo | The Image of Venice in Opera
Theatre of Gian Francesco Malipiero

13.05-13.30

KopoGoBa Aiuia I'epmaHOBHA, JOKTOp HCKYCCTBOBEACHHS, Ipodeccop,
Ka(l)ezlpa TCOpHUHN MY3bIKH, YPaIH)CKaSI rocyagapCTBCHHas KOHCEPBATOPHUSA
umenu M.II. Mycoprckoro, ExarepunOypr, Poccus

Alla Korobova, Dr. Habil. (Doctor of Art Studies), Full Professor, Music
Theory Department, Ural State Mussorgsky Conservatoire, Yekaterinburg,
Russia

«Carpsirpaxay» ®ununa ['acca: Ha myTH K HOBOMY TuIly orepHoro cunresa | Philip Glass's
Satyagraha: Towards a New Type of Opera Synthesis

13:30-14:30
Oben g Lunch
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YeTBepr Thursday
14 HOs16pa 2019 . November 14, 2019

14:30
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLIWA VI 6™ SECTION
My3sikaabHBIH TeaTp XIX Beka: Musical Theatre of the 19tk
oburee U ocobeHHOE Century: Common and Unique
MECTO ITPOBEEHUWAI: VENUE.:

PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
Howm IllyBaaoBoit Shuvalova’s House
KOH®EPEHII-3AA CONFERENCE HALL

3acenaHue BegeT Chair:
[TopdpupreBa AHHA A€OHUZIOBHA ¢ Anna Porfirieva

14.30-14.55 J[lenucoB Amnjapeii BaagumupoBH4, JOKTOp  HCKYCCTBOBEICHUS,
npodeccop, kadeapa  uctopum  3apyOexkHOM  My3bikH, CaHKT-
[TerepOyprckasi rocynapcTBeHHasi koHcepBatopusi umenu H.A. Pumckoro-
Kopcakosa, Cankt-IleTepOypr, Poccust
Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Full Professor,
Western Music History Department, Saint Petersburg Rimsky-Korsakov
State Conservatory, Saint Petersburg, Russia

«Cxkazku T'odpmana» XK. Odbdenbaxa: cemanTHueckue TaOUPUHTHI CrokeTa | Les contes
d'Hoffmann by Jacques Offenbach: The Semantic Labyrinths of the Plot

14.55-15.20 Enykuaze Haryna UcuaopoBHA, KaHAWAAT HMCKYCCTBOBEICHHS, JOLICHT,
Kadenpa UCTOpUN MY3BIKH, JIEKaH, UCTOPUKO-TEOPETUKO-KOMIO3UTOPCKUN
(dakynbrer, Poccuiickas akagemMus My3blkh WMeHHM ['HecwHBIX, MOCKBa,
Poccus
Natela Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnessins
Russian Academy of Music, Moscow, Russia

[Tponenypa rpaaaHCKOTo CyJOMPOM3BOJICTBA B 3epKajie KOMUUYECKoM omepsl KoHIa XIX —
Hauaima XX Beka: HekoTopsle 3ameuanus | Civil Legal Proceedings in the Mirror of Comic
Opera in the Late 19" and Early 20" Century: Some Observations

15.20-15.45 KomeeBa MapuHa BsiueciiaBoBHa, acrupant, Poccuiickas akagemus
My3bIKH UMeHU ['HecuHbix, MockBa, Poccus
Marina Koshcheeva, Postgraduate Student, Gnessins Russian Academy of
Music, Moscow, Russia

My3bIkaibHO-TeaTpalibHBIC JKaHpPhI B kKabape «Jleryuas mbimby» | Musical-Theatrical Genres
in the Cabaret Fledermaus
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15.45-16.10 IlluraeBa EBrenusi KOpbeBHA, KaHIWIAT HCKYCCTBOBEICHUS, CTapIIHA
npenojaBareib, Kadenpa TEOpUU U UICTOPUHU UCIIOJHUTEIBCKOIO HCKYCCTBa
Y MY3BbIKQJIbBHOW nenaroruku, Ka3zaHckas rocy1apCcTBEHHAs KOHCEPBATOPUS
umenu H. I'. J)Kuranosa, Ka3anb, Poccus
Evgeniya Shigaeva, PhD, Senior Lecturer, Theory and History of
Performing Arts and Musical Pedagogics Department, Zhiganov Kazan
State Conservatoire, Kazan, Russia

Pycckuit niaps Ha cuene Monre-Kapio: onepa P. I'toncOypra «MBan ['po3ubrit»y | Russian
Tsar on the Monte Carlo’s Stage: Ivan the Terrible, Opera by R. Gunsbourg

16.10-16.35 IllaBbipuna Eau3aBera AmujapeeBHa, ctyneHt |V xypca, Poccuiickas
akajemus My3blku UMeHM [ HecuHbix, MockBa, Poccus
Elizaveta Shavyrina, 4" Year Student, Gnessins Russian Academy of
Music, Moscow, Russia

Couleur locale B onepe A. /IBopxaxka «Iumutpuii»y| Couleur locale in A. Dvorak’s Opera
Dimitrij

CEKLUA VII (1) 7™ SECTION (1)
Onepa B COIHOKYABTYPHOM Opera in a Sociocultural Context
KOHTEKCTEe

16.35-17.00 Eauceea Exarepuna IOpbeBHa, Beaymuii  KOHIEpTMEHUCTED,
HaHI/IOHaJ'II)HaH aKaaACMUA PYKOBOIAIIUX KaApPOB KYJIbTYPbl U HCKYCCTB,
Kues, Ykpanna
Ekaterina Eliseeva, Leading Concertmaster, National Academy of Leading
Personnel of Culture and Arts, Kiev, Ukraine

OmnepHblii peniepTyap B oTpakeHun My3bikanbHoM mepuoguku XVIII Beka (mo xourekmun
PasymoBckux) | Opera Repertoire in Reflection of the Nineteenth-Century Musical
Periodicals (according to the Collection of Razumovsky)

17.00-17.25 TIlerpoBa I'anuna BiaaaumMupoBHa, KaHIUIAT UCKYCCTBOBEICHUS, YICHBIN
cekperapb, Poccuiickuii MHCTUTYT HCTOpUU HCKyccTB, CankTt-IleTepOypr,
Poccus
Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts
History, Saint Petersburg, Russia

[{apenBopell, Mmy3sikanT: rpad Matseii Buensropckuii u onepa | Courtier, Musician: Count
Matvey Vielgorsky and Opera

17.50-18.15 7KecrkoBa Ojbra BiaaamMmupoBHa, TOKTOp MCKYCCTBOBEICHH, Kadeapa
UCTOpUU My3bIkM, KazaHckas TrocyJapCTBEHHAass KOHCEPBAaTOPUS HM.
H. I'. ’Kuranosa, Ka3zanb, Poccus
Olga Zhestkova, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Zhiganov Kazan State Conservatoire, Kazan,
Russia

ConmanbHble U MHCTUTYIMOHAJBHBIC aclekThl Oanera B mapmkckoit Omnepe XIX Beka |
Social and Institutional Aspects of Ballet in the Paris Opéra of the 19" Century
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18.15-18.40

®enopueHko Oubra AHaTObeBHA, KaHIWJIAT WCKYCCTBOBEICHHS,
CTapIIMid HAy4YHBIM COTPYIHHK, CEKTOP HCTOYHHMKOBEACHUsA, Poccuiickuii
MHCTUTYT UcTopun uckyccrs, Cankr-IlerepOypr, Poccus

Olga Fedorchenko, PhD, Senior Researcher, Source Study Department,
Russian Institute of Art History, Saint-Petersburg

Korna rnaBnast pons B omepe otnana Oanepuse: onepa [[. Obepa «Hemas u3 [lopruum»
(«®enenna») Ha mNeTepOyprckoil cueHe c ydacthueM TaHuoBmui Mapuu HoBuukoit u
Exarepunsl TenemreBoit | When the Main Part in an Opera is Given to the Ballerina: Daniel
Auber’s Opera La Muette de Portici (Fenella) on Stage in St. Petersburg with the
Participation of Dancers Maria Novitskaya and Ekaterina Teleshova

YeTBepr Thursday
14 HOs16pPa 2019 . November 14, 2019
14:30
BEYEPHEE 3ACEIAHUE § EVENING SESSION
CEKIIUY XI 11T™ SECTION
OnepHasa KaaccHka XX Beka The 20tk Century Opera Classics
MECTO ITPOBEIEHUSYI: VENUE:

PAM nmeHu 'HecUHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
BacenaHue BemeT Chair:

CunneBa TarbsaHa BopucoBHa Tatiana Sidneva

14.30-14.55

Pomamyk MuHa MuxaiiioBHa, JTOKTOpP HCKYCCTBOBEICHHUs, Mpodeccop,
npopekTop, l'ocyaapCTBEHHBI My3bIKAIBHO-TIEAATOTMUYECKUNA HWHCTUTYT
M. M. M. UmmonuroBa-MBanoBa, MockBa, Poccus

Inna Romatschuk, Dr. Habil. (Doctor of Art Studies), Full Professor, Vice-
Rector, M. M. Ippolitov-lvanov Music and Pedagogical State Institute,
Moscow, Russia

«One w3 Hopnanma»: pomantudeckas onepa XX Beka | Ole from Norland: A Romantic
Twentieth-Century Opera

14.55-15.20

IIpenonsik AHHa AHATOJIbEBHA, KAaHIWUJAT MCKYCCTBOBEICHUS, JIOIICHT,
Kadeapa 3ByKopekucCypbl, KpacHomapckuii rocyJapCTBEHHBI WHCTHTYT
KyJnbTyphl, KpacHonap, Poccus

Anna Predolyak, PhD, Associate Professor, Sound Engineering
Department, Krasnodar State Institute of Culture, Krasnodar, Russia

Xappucon beptBucti, omnepa «Macka Opdesi»: K BOMpOCy O KOHIEMIUUA JTUPHUECKOTO
dopmaimsma | Harrison Birtwistle’s Opera The Mask of Orpheus: On the Concept of Lyrical

Formalism
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15.20-15.45 KuaoukoBa Ejena BuxkTopoBHa, KaHIUAAT WCKYCCTBOBEICHUS, IOIICHT,
Kadeapa  My3bIKOBEICHHUS,  JAUPWKUPOBAHMS U AHAIUTHYECKOU
METOJI0JI0THH, AxaneMus HUMEHH MaiitmoHma, Poccuiickuit
rocynapctBeHHbl yHuBepcuteT uMenn A. H. Koceiruna (Texnomoruw.
Juzaiin. MckycerBo), MockBa, Poccust
Elena Klochkova, PhD, Associate Professor, Musicology, Conducting and
Analytical Methodology Department, Maimonides Academy Kosygin
Russian State University (Technology. Design. Art), Moscow, Russia

[Tostuka Bojpbl B omepe «Mananena» Cepres Cepreesuua IIpokodnera | The Poetics of
Water in the Opera Maddalena by Sergei Prokofiev

15.45-16.10 MacaoBckas Tarbsina IOpbeBHa, KaHIWIAT HCKYCCTBOBEIICHUS,
npodeccop, kKadeapa HUCTOPUM MY3BIKH, Poccuiickas akajgeMus HMEHH
I'necunsix, Mocksa, Poccus
Tatiana Maslovskaya, PhD, Full Professor, Music History Department,
Gnessins Russian Academy of Music, Moscow, Russia

«He Ttompko mr000Bb» Pommona Illeapuua: nse myssiku | Rodion Shchedrin’s Not Love
Alone: Two Musics

16.10-16.35 byaanoB Cepreii AJieKCAHAPOBHY, aCIUPAHT, Kadeapa aHATUTUIECKOTO
MY3bIKO3HAHMHA, Poccuiickas aKaJacMusa My3bIKU UMCHHU FHGCI/IHBIX, MOCKBa,
Poccus
Sergej Bulanov, Postgraduate Student, Analytical Musicology Department,
Gnessins Russian Academy of Music, Moscow, Russia

«He tonpko moboBb» Poaumona Illenpuna: kak vacTymika BiuseT Ha skaHp omephl? | Not
Love Alone by Rodion Shchedrin: What Influence does a Limerick Have on Operatic
Genre?

16.35-17.00 T'aymakoB SpociaaB BiaaauMupoBu4, KaHIUJAAT HCKYCCTBOBEICHUS,
CTapIIHi MpenoaaBaTesb, kadeapa Teopuu My3bIkH, Poccuiickas akagemus
nMeHu I ' Hecunsix, MockBa, Poccus
Yaroslav Gloushakov, PhD, Senior Lecturer, Music Theory Department,
Gnessins Russian Academy of Music, Moscow, Russia

«Dramma per musica»: BIHMSHHE OTEUECTBEHHOHU onepHoﬁ TpaIulliKd Ha COBCTCKYIO
MaccoByro niecHio | Dramma per musica: the Influence of the Russian Operatic Tradition on
the Soviet Mass Song
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IIarTHHIAa Friday
15 HOs16pPa 2019 . November 15, 2019

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLIUWA VII (2) 7™ SECTION (2)
Onepa B COLHOKYABTYPHOM Opera in a Sociocultural Context
KOHTEKCTEe _
MECTO I[TPOBEJAEHUWAA: VENUE:
PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
JJOM IIIYBAAOBOM SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acenaHue BegeT Chair:
IlerpoBa 'aamna BaagumupoBHa Galina Petrova

10.00-10.25 Kupuaauna Jlapuca BajleHTHHOBHA, JOKTOp HCKYCCTBOBEICHUS,
npodeccop, kadeapa HUCTOPUU 3apyOSKHOM MY3bIKHM, MOCKOBCKOU
rocynapcrseHHou koHceparopuu uM. 11.1. Yankosckoro, Mocksa, Poccus
Larissa Kirillina, Dr. Habil. (Doctor of Art Studies), Full Professor,
Foreign Music History Department, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Omnepa berxosena «®unenmuo» B Poccun XIX Beka | Beethoven’s Opera Fidelio in the
Nineteenth-Century Russia

10.25-10.50 OrapkoBa Haraaus AJiekceeBHA, JOKTOP HCKYCCTBOBEICHHUS, BEAYIIUM
HAaY4YHbIM COTPYIHHK, CEKTOP MY3bIKH, POCCHHCKMH WHCTUTYT HCTOPHUH
UCKYyCCTB, mpodeccop, kKadeapa MEKIUCUUIUIMHAPHBIX HCCICIOBAHUM W
NpakTUK B oOyiactu WCKyccTB, CaHkT-IleTepOyprckuii rocynapcTBEHHBIH
yauBepcutet, Cankt-IlerepOypr, Poccus
Natalia Ogarkova, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
Music Department, Russian Institute of Arts History, Professor, Department
of Interdisciplinary Studies and Practices, Saint Petersburg State University,
Saint Petersburg, Russia

Omnepsl Bunuenrio bemmunu. IletepOyprekmii croker (1830-1860-¢ roxmer) | Operas by
Vincenzo Bellini. The St. Petersburg Plot (1830s — 1860s)

10.50-11.15 YapHoBckas JBeJHHA, MAarucTp, aclupaHt, WMHCTUTYT My3BIKOBEIECHUS,
Bapmasckuii ynusepcuret, Bapiasa, [Tosbima
Ewelina Czarnowska, Master of Arts, Postgraduate Student, Institute of
Musicology, University of Warsaw, Warsaw, Poland

Mysbika Bennman B Bapmase XIX Beka. Penenmus | Bellini’s Music in Warsaw in the 19
Century. Reception
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11.15-11.40

PoixkkoBa Haranus IlaBiaoBHa, acnupant, MOCKOBCKasi rocyJapCTBEHHAs
koHcepBaTopuss ~ umeHu Il . YaiikoBckoro»,  Kadeapa  ucTOpUHU
3apy0OexHoM My3bIkH, MockBa, Poccust

Nataliya Ryzhkova, Postgraduate Student, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

Omnepa Bencana 1’Onau «YyskecTpaHen» U KyJIbTYpHbIH KOHTeKcT @paniun snoxu fin de
siecle | Vincent d’Indy’s Opera L Etranger and the French Cultural Context of the Fin de

Siecle Epoch
11.40-12.05

Moucees I'puropmii AHaTOIbEBHY, KAHIWIAT HCKYCCTBOBEICHHUS,
CTapIMid  HAy4yHbId  COTPYOHUK, MOCKOBCKasi  rocyAapCTBEHHas
koHcepBaropus uM. I1.1. HaiikoBckoro, Mocksa, Poccust

Grigory Moiseev, PhD, Senior Researcher, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

OtpaxkeHre PyCCKOM W EBPONEHCKON OINEPHOM KU3HU B JHEBHUKAX BEIMKOIO KHS3S
Koncrantuna Hukonaesuya (1830-1880-¢ rr.) | Reflection of Russian and European Opera
Life in the Diaries of Grand Duke Konstantin Nikolayevich (1830s — 1880s)

12.05-12.30

Cseraesa Mapuna I'puropbeBHa, KaHIWJIAT HCKYCCTBOBEJICHUS,
BENyLIUM Hay4HbI COTPYIHHK, CEKTOp Tearpa, l'ocynapcTBeHHbIN
UHCTUTYT UCKYCCTBO3HaHUs1, Mocksa, Poccus

Marina Svetaeva, PhD, Leading Researcher, Theatre Department, State
Institute for Art Studies, Moscow, Russia

B.A.TenskoBckuii 1 MocCKOBCcKasi umiepaTopckas omnepa Ha pyoeske XIX — XX Bekos |
Vladimir Telyakovsky and the Moscow Imperial Opera at the Turn of the 19" and 20%

Centuries

12:30-14:30
Oben 8 Lunch
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15 HOs16pPa 2019 .

[TaTHua Friday
November 15, 2019

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKLUMA XII 12™ SECTION
HoBeHlIHe TEeHAEHIHH The Latest Trends in the 21st
B My3BbIKaABHOM TeaTpe Century Musical Theater
XXI Beka
MECTO ITPOBEEHUWAI: VENUE.:

PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
3acenanuve Benet Chair:

Haymenko Tarpsana IBanoBHa Tatiana Naumenko

10.00-10.25

I'ynisauukas Haranua  CepreeBHa, JOKTOp  HCKYCCTBOBEJICHUS,
npodeccop, kadeapa Teopuu My3bIkH, Poccuiickas akaaeMusi MYy3bIKU
nmenu I'Hecunbix, MockBa, Poccust

Natalia Gulyanitskaya, Dr. Habil. (Doctor of Art Studies), Full Professor,
Music Theory Department, Gnessins Russian Academy of Music, Moscow,
Russia

Omnepa ymepiaa? K npobieme mosTuku »kaHpa B coBpeMeHHOM HckycctBe | The Opera is
Dead? To the Problem of the Genre Poetics in Contemporary Art

10.25-10.50

Arnmesa [Onus HWBaHOBHA, KaHAWAAT WUCKYCCTBOBEIECHUS, [OLICHT,
3aBenyromas kKapeapod My3bIKATBHOW  KypHAIUCTUKH, Poccuiickas
akageMmus uMenu I'Hecunbix, MockBa, Poccus

Yuliya Agisheva, PhD, Associate Professor, Head of the Music Journalism
Department, Gnessins Russian Academy of Music, Moscow, Russia

Omnepnas uaeHTHUHOCTH Astekcanapa I'épa | Operatic Identity of Alexander Goehr

10.50-11.15

CaamumBuin Haraabsa HwukoaeBHa, HaydHbId COTPYAHHUK, CEKTOP
TEOpUH MY3bIKH, ['OCyHapCTBEHHBIM MHCTUTYT MCKYCCTBO3HaHMUs, MOCKBa,
Poccus

Natalia Saamishwili, Researcher, Music Theory Department, State Institute
for Art Studies, Moscow, Russia

[IpetBopenue Tpamuiuii Teatpa Ho B omepe «Tonpko 3Byk octaercsi» Kaitm Caapuaxo |
Implementation of the Noh Theater Traditions in Kaija Saariaho’s Opera Only the Sound

Remains
11.15-11.40

AxosaeBa Tarbsana OJieroBHa, mpenojaaBaTelb, Kadeapa MpoarcepCcTBa
NUCITIOJTHUTCIIbCKHUX I/ICI(YCCTB, POCCHﬁCKaH aKaacMus My3I>IKI/I NMCHUA
I'necunsix, Mocksa, Poccus

Tatiana Yakovleva, Lecturer, Department of Performing Arts Production,
Gnessins Russian Academy of Music, Moscow, Russia

TearpambHocTh B My3bike JKopka Amepruca | Theatricality in the Music by Georges

Aperghis
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11.40-12.05 TIlanTteseeBa KOaus HukoJsiaeBHA, KaHIUIAT UCKYCCTBOBEICHUS, JOIICHT,
kadenpa Tteopun My3bIkH, Poccuiickas akajgemMuss HUMEeHU [HECUHBIX,
MockBa, Poccus
Yulia Panteleeva, PhD, Associate Professor, Music Theory Department,
Gnessins Russian Academy of Music, Moscow, Russia

O HoBelmux onepHbix counHeHusx ®@umuna 'macca | On the Latest Operas by Philip Glass

12.05-12.30 Cwmwut, Apapuman, PhD, mnpenonmaBatens, JlyOnmHCKash KOHCEpBATOPHS
My3bIKH U apambl, [1yonun, Upnanaus
Adrian Smith, PhD, Lecturer, TU Dublin Conservatory of Music and
Drama, Dublin, Ireland

beccmpiciieHHBIE UTPBL: MHTEPIPETALNS MYy3bIKAIBHBIX 3HAKOB B onepe /[xepanbaa bappu
«[pukmouenust Anmucel non 3emuieii» | Nonsense Games: Interpreting Musical Signs in
Gerald Barry’s Opera Alice 's Adventures Under Ground

12.55-13.20 TaspumjoBa JlwoamMwia BiaagumupoBHa, JI0KTOp MCKYCCTBOBEIEHUS,
npodeccop, 3aBemayromas kadeapoil uUCTOpuU My3blkH, Cubupckuit
FOCY}IapCTBCHHBIﬁ HHCTUTYT HUCKYCCTB HMCHH I[MI/ITpI/Iﬂ XBOpOCTOBCKOFO,
Kpacnosipck, Poccus
Liudmila Gavrilova, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of Music History Department Dmitri Hvorostovsky Siberian State
Academy of Arts, Krasnoyarsk, Russia

Onepa Ilerepa OtBéma «Tpu cecTpb»: HEKOTOPbIE OCOOCHHOCTH MY3BIKAJIBLHO-
ClieHHYeCcKor mHTeprperanuu mbeckl A. Yexosa | Tri sestry (The Three Sisters), an Opera
by Péter E6tvos: Some Features of the Musical-Stage Interpretation of Anton Chekhov’s
Play Tri sestry

13:20-14:30
Oben 8 Lunch

37



[TaTHua Friday
15 HOs16pPa 2019 . November 15, 2019

14:30
BEYEPHEE 3ACEIJAHUE EVENING SESSION
CEKILIHM4A VII 7™ SECTION
Onepa B COLHOKYABTYPHOM Opera in a Sociocultural Context
KOHTEKCTEe
MECTO I[TPOBEAEHUWAA: VENUE:
PAM umenu 'HecHHBIX Gnessins Russian Academy of Music
JJOM IIIYBAAOBOM SHUVALOVA’S HOUSE
KOH®EPEHII-3AA CONFERENCE HALL
3acenaHue BegeT Chair:
Crorunit Upuna CamorianoBHA A Irina Stogny

14.30-14.55 Haymenko Tarbsina BaHOBHA, JOKTOpP MCKYCCTBOBEACHHUS, mpodeccop,
3aBenyromas kadeapoit Teopum My3bikH, Poccuiickas akajaemMuss UMEHU
I'necunnix, Mocksa, Poccus
Tatiana Naumenko, Dr. Habil. (Doctor of Art Studies), Full Professor,
Head of the Music Theory Department, Gnessins Russian Academy of
Music, Moscow, Russia

CoBerckas orepa B Oymarax moBceqHeBHOCTH (o marepuanam apxuBoB 1930-x — 1940-x
rozoB) | Soviet Opera in Daily Documents (Based on Archives from the 1930s — 1940s)

14.55-15.20 Kynen Jlwo6oBbr AOGpamMoBHA, KaHIUJAT HCKYCCTBOBEACHHMS, mpodeccop,
kadeapa  HCTOPUU  MY3BIKH, [leTrpo3aBonackass  rocymapCTBEHHas
koHcepBaropusa uMm. A. K. I'masynona, Ilerpo3aBojick, Poccus
Lyubov Kupets, PhD, Professor, Music History Department, Petrozavodsk
State Glazunov Conservatoire, Petrozavodsk, Russia

Omnepuas kputrka B Hadane XXI Beka: poccuiickas Bepcust | Opera Criticism in the Early
21 Century: The Russian Version

15.20-15.45 JIpinaukoBa MWpuna BiaagumMupoBHa, KaHIWIAT HWCKYCCTBOBEICHUS,
JIOLIEHT, Kadeapa UCTOPUH U TEOPUU MY3BIKH M MY3bIKaJIbHO-CIICHUYECKUX
uckycctB, Poccwmiickas akagemusi TeatpanbHoro wuckycctBa (ITMTUC),
JIOLIEHT,  Kadenpa  UCTOPUU  PYCCKOM  MY3BIKH, MockoBckas
rocynapcrBeHHas koHceparopusa uM. 11.1. HaitkoBckoro, Mocksa, Poccus
Irina Dynnikova, PhD, Assistant Professor, Music History and Musicology
Department, Russian Institute of Theatre Arts, Assistant Professor, Russian
Music History Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Omnepa B 3epkajie TIEPBBIX JIET poccuiickoi 3Byko3anucu | Opera in the Mirror of the First
Years of Russian Recording
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15.45-16.10 HrymnoBa AJjiekcaHapa JleoHMI0BHA, penakTop, JUTEpaTypHas dYacTb,
Mocxkosckuii Teatp HoBas Onepa um. E.B. Kono6osa, Mocksa, Poccust
Alexandra Igumnova, Editor, Literary Department, The Kolobov Novaya
Opera Theatre of Moscow, Moscow, Russia

PenepryapHas mnonuTHKa MYy3BIKQIBHBIX TEAaTPOB. €CTh JIM IIAHCBI HAa POCCHUHCKYIO
npembepy onepsl JI. Jlamnamukkonsr «Yiucey | Repertoire Policy of Musical Theaters: Are
There Any Chances for the Russian Premiere of L. Dallapiccola’s opera Ulysse

[IaTHHuIIAa % Friday
15 HOs16Pa 2019 . November 15, 2019
14:30
BEYEPHEE 3ACEJAHUE % EVENING SESSION
CEKLIUMA XII 12™ SECTION
HoBeH1IHe TeHAEHIHH The Latest Trends in the 21st
B MY3bIKaABHOM TeaTpe Century Musical Theater
XXI Beka
MECTO ITPOBEIEHUWAA: VENUE:

PAM nmeHu 'HecUHBIX Gnessins Russian Academy of Music
AYIUTOPUA 26 LECTURE HALL 26
BacenaHue BemeT Chair:

[TaunTeaeeBa IOang HukonaeBHa Yulia Panteleeva

14.30-14.55 CuurkoBa Upuna UBaHOBHA, KaHIUIAT UCKYCCTBOBEACHHUS, Mpodeccop,
Kadenpa aHATUTUYECKOTO MY3bIKO3HAHUS, Poccuiickas akaneMuss MUMEHU
I'necunnix, MockBa, Poccus
Irina Snitkova, PhD, Professor, Analytical Musicology Department
Gnessins Russian Academy of Music, Moscow, Russia

«B oxkuganun Ctpaneniabh»: dIMMHUHALMSA TJIaBHOTO Irepos B OIepe «Ti vedo, ti sento, mi
perdo» («Bwxy TeOs, cibiiry Teds, Tepsro ceds») C. Hlappuno | “Waiting for Stradella’:
Elimination of the Main Character in the Opera Ti vedo, ti sento, mi perdo by S. Sciarrino

14.55-15.20 BoporbsinueB Ilerp HWabu4, KaHIWIAT HMCKYCCTBOBEICHHUS, JIOICHT,
kadenapa wcCTOopuM TeaTpa W KUHO, MHCTHTYT (UIOIOTHM W HCTOPHH,
Poccuiickuii rocyapcTBEHHbI TyMaHUTApHbIM YHUBEPCUTET, MOCKBa,
Poccusa
Petr Vorotyntsev, PhD, Associate Professor, Theatre and Film History
Department, Institute for History and Philology, Russian State University
for the Humanities, Moscow, Russia

Omnepa o cnopre. Bozamoxknoctu untepnperanuu. Ha npumepe «Harano» Maprtuna Cmonku
| Opera about Sport. Possible Interpretations. Martin Smolka’s Nagano
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15.20-15.45 CunneBa Tarbsina bopucoBHa, JOKTOp KyJbTypoJoruu, mpodeccop,
MPOPEKTOp MO HayyHOW pabote, 3aBenyromas Kadeapoil ¢uiocopun u
acreTukH, Hwkeropoackas rocyaapcrBeHHas KoHcepBaTopuss uM. M.U.
I'munkn, Husxauit HoBropoa, Poccus
KymmukoBa Ilonuna CepreeBHa, mnpenonasarenb, Huxeropouackoe
My3bIKaJIbHOE yuminie (kojuiemk) uM. M. A. banakupeBa, Hwkauit
Hosropon, Poccus

Tatiana Sidneva, Dr. Habil. (Doctor of Cultural Studies), Full Professor,
Vice-Rector, Head of the Philosophy and Aesthetics Department, Glinka
Nizhny Novgorod State Conservatoire, Nizhny Novgorod, Russia

Polina Kulikova, Lecturer, M. A. Balakirev Nizhny Novgorod Music
College, Nizhny Novgorod, Russia

O ’xaHpPOBBIX IOUCKaX B COBPEMEHHOM oTeuecTBeHHOH ormepe: «Cobaube cepaile»
Anekcannpa PackaroBa | On Genre Search in a Modern Russian Opera: Alexander
Raskatov’s A Dog's Heart

15.45-16.10 KoBaneBckuii I'eopruii BuxTopoBWY, KaHIMJAT HMCKYCCTBOBEICHUS,
HAay4YHbI COTPYAHHUK, CEKTOpP MY3bIKHM, POCCHUUCKMI HMHCTUTYT HCTOpPUH
uckycctB, Cankr-IlerepOypr, Poccus
Georgy Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Arts History, Saint Petersburg, Russia

C0BO, 4HCIIO | XKecT B mpousBencHun Anekcannpa Knaiidens «Anuca B cTpaHe dymecy:
CHHKPETHYECKHI MY3bIKaJIbHBIN TeaTp mim orepa Oyaymiero | Word, Number, and Gesture
in Alexander Knaifel’s Alice in the Wonderland: Syncretic Musical Theater or Oncoming
Opera

16.10-16.35 3auunsieBa Mapusn IlerpoBHa, acrpaHTKa, Poccuiickas
roCy/IapCTBEHHAsl CIENMATU3UPOBAaHHAs aKaJeMus MCKyccTB, MOCKBa,
Poccus

Maria Zachinyaeva, Postgraduate Student, Russian State Specialized
Academy of Arts, Moscow, Russia

WuronarnuonHas apamatyprus onepbl B. Kodekuna «amiery | Intonational Dramaturgy in
V. Kobekin's Opera Hamlet

16.35-17.00 AueeB Buranamii BaaauMupoBHY, KaHIMIAT HCKYCCTBOBEICHUS,
3aBeayIOIMI Kadeapoil TeJaroruku U METOIuKH, Poccuiickas akanemus
umenu I'Hecunbix, MockBa, Poccust
Vitaly Aleev, PhD, Head of the Department of Pedagogy and Methodology,
Gnessins Russian Academy of Music, Moscow, Russia

DJeMeHTHI omnepbl B jAeTckoM mikoibHOM crnekrakie | Elements of Opera in Children’s
School Performance
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17.00-17.25 Bwbicoukas Mapuanna CepreeBHa, [OKTOP HCKYCCTBOBEICHHS,

npodeccop, Kadeapa COBpPEMEHHOMU MY3bIKH, MockoBckas
rocynapcrBeHHass koHcepBaropus wumenu [I. M. YaitkoBckoro, Mockaa,
Poccus

Marianna Vysotskaya, Dr. Habil. (Doctor of Art Studies), Full Professor,
Contemporary  Music  Department, Moscow State  Tchaikovsky
Conservatory, Moscow, Russia

[TpuHIIMTIBI cepuitHON opranm3anmuu B oTedecTBeHHOW omepe 1970-x — 1990-x romos:
dapamx Kapaes, Anekcanap Bycrun, FOpwuit Kacnapos | Principles of Serial Organization
in the Russian Opera 1970s — 1990s: Faradzh Karaev, Alexander Vustin, Yuri Kasparov

17.50-18.15 KuaumoBa Haranusi BUKTOpOBHA, KaHIUAT UCKYCCTBOBENICHUS, JOLICHT,
TamOOBCKMII TOCYAApCTBEHHBIN MY3bIKaJbHO-TIEIarOTMUYECKOT0 HWHCTUTYT
nM. C.B. Paxmannuosa, Tam060B, Poccust
Natalia Klimova, PhD, Associate Professor, Tambov Rachmaninoff State
Musical Pedagogical Institute, Tambov, Russia

B mumanore ¢ JIxx. MunstoHom. Omnepa A.M3ocumoBa «Ilotepsunsiii pait» | A. [zosimov’s
Opera Lost Paradise: A Dialogue with J. Milton

Poster Presentations

CTeHaOoOBbBIE AOKAAABI %
PLENARY SESSION

I[IAEHAPHOE 3ACEIAHUE

MuzutoBa Aamiasi AOAYyJJI0BHA, KaHIUIAT HCKYCCTBOBeNeHUs, Mpodeccop, kadeapa
UCTOPUHM YKPAWHCKOM U 3apyOeKHOW MY3bIKH, XapbKOBCKHUM HaIlMOHAJIbHBIN
yHuBepcutet uckycctB umenu U. I1. Kotnspesckoro, XappkoB, YkpanHa

Adilya Mizitova, PhD, Professor, Department of Ukrainian and Foreign Music History,
Kharkiv I. P. Kotlyarevsky National University of Arts, Kharkiv, Ukraine

Omnepa u mud: ycmoBHocTh 6e3ycnoBroro | Opera and Myth: The Conditionality of the
Unconditional

®enopoBckas Ouabra HropeBHa, KaHAWAAaT HCKYCCTBOBeACHHS, Ipodeccop, kadeapa
HCTOPHUH MY3BIKH, IPOPEKTOP MO yueOHO# paboTe, BopoHekCcKUii ToCyIapcTBEHHBIN
WHCTUTYT UCKyCCTB, BopoHex, Poccus

Olga Fedorovskaya, PhD, Vice-Rector, Professor, Music History Department, VVoronezh
State Institute of Arts, VVoronezh, Russia

HuTepTekcTyanbHoe nmpocTpancTBo omepsl | Intertextual Opera Space
CEKIIMY I 8 1ST SECTION

KykieB Anapeii BragumupoBuy, crapmuii npemnojaBareib, Kadeapa CONbHOTO IMEHUs,
Hwxeropoackas rocynapctBeHHas KoHcepBaropuss um. M.U. I'muaku, Hwuxauin
Hogropon, Poccus

Andrej Kuklev, Senior Lecturer, Solo Singing Department, Glinka Nizhny Novgorod State
Conservatoire, Nizhny Novgorod, Russia
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K. MoHTeBepin ¥ €ro MOCJCAOBATeIIA: CTAaHOBJCHHE ONEpPHOro Tearpa B BeHemnwn |
Monteverdi and His Followers: The Rise of the Opera House in Venice
CEKLIMY 1I g OND SECTION

ApramonoBa ExarepuHa AJieKCaHAPOBHA, KaHIWIAT HCKYCCTBOBEICHUS, CTapLIUN
npernojaBaTeib, JAeNapTaMeHT HWHOCTPAHHBIX S3bIKOB, MOCKOBCKHUIA (PHU3UKO-
TEXHUYECKUA UHCTUTYT (rOCyAapCTBEHHBIN yHUBEepcuTeT), MockBa, Poccust

Ekaterina Artamonova, PhD, Senior Teacher, Department of Foreign Languages, Moscow
Institute of Physics and Technology (State University), Moscow, Russia

JXanp capcyaibl B HCITaHCKOM My3bIKalIbHOM Teatpe | Zarzuela in Spanish Musical Theater

Jin I3saHb(y, KaHAMAAT MCKYCCTBOBEAEHHUS, CTAapUIMil mpenojaBaTenb, Kadeapa
MY3bIKaJIbHOTO HCKYCCTBa, (aKylbTeT HMCKyccTB, llemarormyeckuil yHUBEpPCUTET
ropona Jlonanemyit, mpoBunuuu [yiuxoy, Kwurail; npemonaBatens, kadenpa
MY3BIKQJIBHOTO HMCKYCCTBa, (aKkyJabTEeT HCKYCCTB MOCKOBCKMU TOCYIapCTBEHHBIN
yHusepcuret umenu M.U. JlomonocoBa, Mocksa, Poccust

Li Jianfu, PhD, Senior Lecturer, Music Art Department, Faculty of Arts, Liupanshui
Normal University, Guizhou, China; Lecturer, Music Art Department, Faculty of
Arts, Lomonosov Moscow State University, Moscow, Russia

[ToBecTBOBATEIILHBIN KaHP JA0HBIION KaK MPEIIISCTBCHHUK IATHICKOMN omepbl OaI3oii |
Narrative Genre XA as Ancestor of Dali Opera H ]

Mocuenko JIluna MapaToBHa, KaHIMIaT UCKYCCTBOBEIEHUS, MpernoaBarenb, Kazaxckuii
HaIlMOHAJIBHBIN YHUBepcuTeT uckycctB, Hyp-Cynran, Kazaxcran

AOaunypoB AmmOu KyTThiMOETOBHY, KaHAUAAT HCKYCCTBOBEACHUS, IPENOJaBaTelb,
Kazaxckwuii HarmoHanbHBIN yHUBEpCUTET UCKyccTB, Hyp-Cynran, Kazaxcran

Dina Mosienko, PhD, Lecturer, Kazakh National University of Arts, Nur-Sultan,
Kazakhstan

Alibi Abdinurov, PhD, Lecturer, Kazakh National University of Arts, Nur-Sultan,
Kazakhstan

Kasaxckas omepa: ucropus u Oynymiee | Kazakh Opera: History and Future

HunoBa Bepa BaHoBHA, TOKTOP UCKYCCTBOBECHUS, ITpodeccop, 3aBeaytomias kadeapoi
HCTOpUHU MY3bIKH, HeTPOSaBOIICKaH rocyaapCrBCHHasd KOHCCpPBATOpHUA
uM. A. K. I'nmazynoBa, Ilerpo3aBojck, Poccus

Vera Nilova, Dr. Habil. (Doctor of Art Studies), Full Professor, Head of the Music History
Department, Petrozavodsk State Glazunov Conservatoire, Petrozavodsk, Russia

AliHO — «kayeBanbckas M3ompma» smoxu mozaepHa | Aino, the ‘Kaleval Isolde’ of the
Modern Era

Canac, MaHyaJib, MarucTp, acnupant, Akajemusi My3bikd B KpakoBe, Akanemusi My3bIKd
nmenu CranuciaBa Montoniko, I'manabck, ITonbina

Manuel Salas, Master of Arts, Postgraduate Student, Academy of Music in Krakow,
Lecturer, Stanistaw Moniuszko Academy of Music in Gdansk, Poland

PynedoBa 3ByuHocTs B MynbTH-omepe «lllemor mapamo» Xymmo Octpaael | Rulfian
Sonority in the Multi-Opera Murmullos del paramo by Julio Estrada
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CEKLIMY III g 3D SECTION

IlloBckass Tarbsina ['puropbeBHa, Hay4dHBIM COTPYAHMK, CEKTOP KIACCHYECKOTO
ucKyccTBa 3anana, ['ocyiapcTBEHHBI HHCTUTYT UCKYCCTBO3HaHUs, MockBa, Poccus

Tatiana Sovska, Researcher, Western Classical Art Department, State Institute for Art
Studies, Moscow, Russia

[TapkoBbIii TeaTp Il MOCTAHOBKU OMEpPbl «AHXKEINKa, MoOeIuTeNbHUIIAa AJBIUHBD B
pesuneniun ®apopura (1716) | Garden Theatre for the Production of the Opera Angelica
vincitrice di Alcina in the Favorita Residence (1716)

CEKILIUY IV 8 4TH SECTION

I'anarenko I0ausi HukosaeBHa, kKaHauaaT (QUIOIOrMYECKUX HayK, IpernojaBaTeib,
[leHTp HMHOCTpaHHBIX A3BIKOB M KIKOYEBBIX KOMIETEHIMH, [ E€TTUHreHCKU
yHuBepcuteT umenu I'eopra-Asrycra, ['€Ttunren, I'epmanns

Yuliya Galatenko, PhD in Philology, Lecturer, Central Institution for Languages and Key
Qualifications, Georg-August University of Gottingen (Georg-August-Universitit
Gottingen), Gottingen, Germany

[Tostnueckas crumctuka [1. Meracrasuo | The Stylistics of Metastasio’s Poetry

l'aakumna $fuwa BaaammmpoBHa, cryneHt |V kypca, kadeapa HCTOPUM MY3BIKH,
Hwxeropoackas rocynapctBeHHass koHcepBaropus um. M.UM. I'munku, Huxaun
Hogropon, Poccus

Yana Galkina, 4" Year Student, Music History Department, Glinka Nizhny Novgorod
State Conservatoire, Nizhny Novgorod, Russia

«Jlomura» Bi. Habokosa — P. ll{eapuna: onepa u TuTepaTypHbIii epBorcTounukK | Lolita
by VI. Nabokov — R. Schedrin: the Opera and the Literary Source

Komenera Mapusi AjiekcaHapoBHA, actiupaHT, CHOUPCKUI TOCYyAapCTBEHHBIN HHCTUTYT
UCKYCCTB UMeHH J[MuTpuss XBOpPOCTOBCKOTO, MpernoaaBareib, kadenpa dunocopun
U COLIMAJIbHO-TYMaHUTApHBIX HayK, KpacHOsSpCKuii Tocy1apCTBEHHBIA MEIUIIMHCKUI
yHuBepcuteT uM. npod. B.D. BoitHo-fAcenenkoro, Kpacunosipck, Poccus

Maria Kosheleva, Postgraduate Student, Dmitri Hvorostovsky Siberian State Academy of
Arts, Lecturer, Department of Philosophy, Social Sciences, and Humanities,
Krasnoyarsk State Medical University named after prof. V.F. Voino-Yasenetsky,
Krasnoyarsk, Russia

Onepnast nuinorust «Cuactnubiit @nopunno» u «llpeodbpaxennas adua» I'.d. ['enmens: k
Bompocy o crokerocnoxkenun | Opera Dilogy Der begliickte Florindo (Florindo made
happy) and Die verwandelte Daphne (Daphne metamorphosed) by G. F. Handel: On the
Issue of Plot Formation

CEKILIUY V 3 5TH SECTION

leaTko Exarepuna JImurpueBHa, acnupant, Kadeapa HMCTOPUU  MY3BIKH,
Ilerpo3aBojickas rocyaapcTBeHHas koHcepBaTopus uMm. A.K.I'mazyHoBa

Ekaterina Devyatko, Postgraduate Student, Music History Department, Petrozavodsk State
Glazunov Conservatoire, Petrozavodsk, Russia

TearpambHas my3bika Ajbgponca JlunenOpoka (1862-1921) | Alphons Diepenbrock’s
Incidental Music
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CEKLIMY VI g 6T™H SECTION

Kns3p 301 HukxogaeBHa, cBOOOIHBIN uccienoBareib, ctuneHauar PDODOU, Mocksa,
Poccus
Zoya Knyaz’, Free Researcher, RFBR Grant Holder, Moscow, Russia

Hcropuueckne omnepel «l'enpux VIII» m «91teen Mapcens» Kammnsa Cen-Canca: HOBBIN
B3IJISIT HA OCHOBE JIMTEpaTypHOro Hacieaus kommosutopa | The Historical Operas Henry
VIII and Etienne Marcel by Camille Saint-Saéns: New Perspectives Provided by the
Composer’s Literary Heritage

3unbkoBa AHHa EBrenbeBHa, acnupant, Poccuiickass axkagemMuss My3bIKM HMEHU
I'HecunsbIx; npenogaBarenb, ACTpaxaHCKUW My3bIKaJIbHbIN KoJute[k uMeHn M.IL.
Mycoprckoro, Actpaxanb, Poccus

Anna Zinkova, Postgraduate Student, Gnessins Russian Academy of Music; Teacher,
Music Theory Department, Astrakhan Musical College named after M. Musorgsky,
Astrakhan, Russia

Pomantnyeckass mMuctepuanbHas apama u «I'eHoBeBa» P. Illymana | Romantic Mystery
Drama and R. Schumann’s Genoveva

CEKILIUY VII g 7TH SECTION

ManyJjkuHa Oabra bopucoBHa, KaHIUAAT WMCKYCCTBOBEIECHHMS, JOLIEHT, Ka(l)ezlpa
MCKIUCHUITIIMHAPHBIX I/ICCJ'IGIIOBaHI/Iﬁ U IPAKTHUK B o0acTu HUCKYCCTB, CDaI(yHI)TeT
CBOOOJHBIX HCKycCTB W  Hayk, Caskr-IlerepOyprckuii  rocyIapCTBEHHBIN
yauBepcuret, Cankt-IlerepOypr, Poccus

Olga Manulkina, PhD, Associate Professor, Department of Interdisciplinary Studies and
Practices in the Field of Arts Faculty of Liberal Arts and Sciences, Saint Petersburg
State University, Saint Petersburg, Russia

Apus JluBbl [TnaBamaryusl, la solita forma u cnymarens XXI Beka | Diva Plavalaguna’s
Aria, La solita forma, and the Twenty-first Century Listener

IMerpymanckas Ejnena MuxaiioBHA, KaHIUIAT UCKYCCTBOBEICHUSA, BEAYIIUNA HAaYYHbBIN
COTPYIHHUK, CEKTOp XYyJOKECTBEHHBIX MpoOieM MaccMmeana, [ ocynapCTBEHHBIN
HWHCTUTYT UCKYCCTBO3HAHU, MOCKBa, Poccuga

Elena Petrushanskaya, PhD, Leading Researcher, Mass Media Artistic Problems
Department, State Institute for Art Studies, Moscow, Russia

Ha ypokax «4y»Koro» BOCIPHUATHS: U3 TTapaJOKCATBLHBIX OIEHOK PyCCKOM omepsl B Mranwu |
In the Lessons of ‘Alien’ Perception: Paradoxical Assessments of Russian Opera in Italy

CEKLIMS X % 10TH SECTION

Konenuyenko Upuna I'eoprueBHa, mpenojaBareib, kadeapa My3bIKaIbHON MeIaroruKu,
Poccuiickas akagemus umenu ['Hecunbix, MockBa, Poccus

Irina Kolenchenko, Lecturer, Musical Pedagogics Department, Gnessins Russian Academy
of Music, Moscow, Russia

JIyXOBHBII CTUX B PyCCKO#t onepe BTopoi mosioBuHbl XX Beka | Spiritual Verse in Russian
Opera in the Second Half of the 19" Century
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Capanua Bepa EBrenneBHa, ctyneHt |1V kypca, Poccuiickas akanemus iMeHH [ 'HECUHBIX,
MockBa, Poccus
Vera Sarancha, 4" Year Student, Gnessins Russian Academy of Music, Moscow, Russia

Urampsinckoe B «AckonbrnoBoit mormne» A.H. Bepcroeckoro | Italian Features in
Verstovsky’s Askold's grave

CEKLIMY XI g 11T™H SECTION

®enycoBa AnuHa AJjieKceeBHa, aclUpaHT, kKadeapa ucropuu My3blkd, Hmkeropozackas
rocyaapcrBeHHas koHcepBaropus uM. M.U. I'muuku, Huxauit Hoeropon, Poccus

Alina Fedusova, Postgraduate Student, Music History Department, Glinka Nizhny
Novgorod State Conservatoire, Nizhny Novgorod, Russia

Omnepa «bpynmuoap» I'. Kpacsl B Tepesuenmuranre | G. Krasa’s Opera Brundibar in
Theresienstadt

HoabasieBa Egena I'eoprueBHa, KaHAuJaT HMCKYCCTBOBEICHHUS, | aHHOBEpCKas BbICIIAS
LIKOJIa MY3bIKH, TeaTpa u Meaua, ['annosep, ['epmanus
Elena Poldiaeva, PhD, Hochschule fiir Musik, Theater und Medien, Hannover, Germany

Mexnay 6anerom u onepoii, Cepreit [IpokodbeB B mojgemMuke ¢ coBpeMeHHHKamu | Between
Ballet and Opera, Sergei Prokofiev in Controversy with his Contemporaries

CEKLIM XII g 12TH SECTION

Cypunna Haranus HwukosnaeBHa, npecc-cekperapp, MOCKOBCKasg TroCyAapCTBEHHas
aKaaeMHNYCCKasd (bPIJIapMOHI/IH, MOCKBa, Poccus
Natalia Surnina, Press Secretary, Moscow Philharmonic Society, Moscow, Russia

Hazan B Oynymee: «Bmtobnennsiii npsiBo» A.Byctuna | Back to the Future: A. Vustin’s
The Devil in Love

CEKILIMY XIII g 13T SECTION

JABopHuukasi Asekcanapa BuaguMupoBHA, KaHAMAAT MCKYCCTBOBEICHHS, MOCKBa,
Poccus
Alexandra Dvornitskaya, PhD, Moscow, Russia

PerpocniektrBa orepHo#l clieHOrpaduyd MaHTEHMCKOrO TeaTpa BO BpeMeHa Kypdropcra
Kapma Teomopa | The Retrospective of Opera Scenography at the Mannheim Theater during
the Reign of Carl Theodor

Caneruna TarbsiHa  AHATOJBEeBHA, TMpernojaBarelb, Kadenpa  My3bIKAIbHOU
KypHAIUCTUKH, Poccuiickas akanemusi uMmeHu ['Hecunbix, MockBa, Poccus

Tatiana Sapegina, Lecturer, Musical Journalism Department, International Relations
Coordinator, Gnessins Russian Academy of Music, Moscow, Russia

Omnepa B aHUMAIIMH: CTPATETUU OOHOBJICHHS >kKaHpa (Ha mpumepe cepuana «Operavox») |
Opera in Animation: Strategy of Genre’s Modernization («Operavox» Animation Series)

TBepnoxie6oBa Oxcana BaJjileHTHHOBHA, TpernojaBaTellb My3bIKAJIbHBIX JAUCIUIUIMH,
KOHIepT™MeElicTep, Tpenrto, Utanus
Oksana Tverdokhlebova, Music Teacher, Piano Accompanist, Trento, Italy

Ceson 2018-2019: Pycckas omepa rina3amu HTalbsiHCKUX pexuccepoB | 2018/2019 Opera
Season: Russian Opera by Italian Opera Directors
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